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esteemed colleague of the Sfaatszettung is evi- 
ntly still enjoying the twenty-fifth anniversary 
connection with that journal, for proof of which 
te the he 


following amusing jokes, which has 


let loose in its columns: “ Herr Robinson will 


Tolramund,” “ Liszt’s opera ‘Carmen’ will 
and lastly he talks about Massenet’s “ Erinne- 
is meant to be the translation of that 
So 
e let us have some more, old friend, 


n,” which 


suite, “Les Erinnyes.” far so good. 


posers 


HE innocuous Miss Gilder, in her weekly harangue 
about New York musical and dramatic matters 
served to Boston readers in The Saturday Evening 
Gazette of that city, says about the performance of 
Bizet’s “Carmen” at the Metropolitan Opera House, 
that she “ would advise German singers to stick to Ger- 
man operas, for they never appear to such disadvantage 
as when struggling with the beauties of Italian music.” 
In last Saturday’s issue of the same paper she says: 
“There is no denying that the music of Wagner's 
operas appeals more to the intelligence than the music 
of some of the Italian composers, and “ Fra Diavolo” 
after the “ The Walkure” sounds very thin; but there 
are other Italian operas than “Fra Diavolo.” Now, 
it seems to us that Miss Gilder always is weak on 
questions of nationality, just as she proved herself in the 
case of the New York critics. Bizet was a Frenchman 
by birth, who, in “Carmen,” tried to write Spanish 
music and did it in the most approved German style. 
Diavolo ’ by Auber, another 
Frenchman, and one who in his music was French to 
the backbone. We are 
where the Italian music Miss Gilder mentions comes in. 
- 

NE of the most irrepressible of men is J. H. Maple- 
0 Besides rehearsing the new opera ‘“ Manon,” 


“Fra was composed 


at a loss, therefore, to see 


son. 
giving Italian opera in Brooklyn, trying to satisfy the 
claims for back salaries on the part of his artists and 
compromising his lawsuit with the happily thousands-of- 
miles-distant tenor, Bertini, the gallant impresario still 
finds time for attending lectures and making speeches. 
Last Wednesday night he was one of the guests at the 
Nineteenth Century Club, where the celebrated English 
divine, the Rev. Mr. Haweis, delivered one of his lectures 
on Wagner. As usual, with people who are better talk- 
ers than musicians, anecdotes took the place of analysis, 
and the shrewd Mr. Mapleson was not slow in seeing the 
weak points in Mr. Haweis’s paper. 
pounced on it with fervor and delivered the following : 
“We have heard much about Wagner but nothing 
about I trust I am not unparliamentary 
when I say that I consider Wagner an operatic charlatan, 
and what Mr. Haweis has said sheer nonsense. He asks 
I answer ‘Yes.’ I 


his music. 


me did I lose money by Wagner? 
once brought all the material for three of his operas from 


five weeks. 
and German are only suited for oratorio. 


Italian is the language for opera. 
My time will 
come yet. 
give way to Tony Pastor, for example—but when New 
Yorkers are tired of backing German and American 
opera and will give me I per cent. of the $1,250,000 Abbey 
sunk, I will give them good opera.” 

All this is very nice, but what causes uneasiness in our 
| mind is to know which is the larger of Mr. Mapleson’s 
fibs, his having brought all the material for three of 
Wagner's operas from Bayreuth, or the loss cf $54,000 in 
five weeks. 

- 

HE so-called “composer's nights,” 
Thomas has recently introduced into the scheme 

of his Tuesday evening popular concerts, seem to us 
| to be somewhat beyond the limits of what an audience 
that goes to “ popular” concerts may safely be supposed 
to appreciate. The fact is that there are very few com- 
posers who can fill a whole evening's concert entertain- 
of creation becoming obtrusively perceptible. Taking 
even so well-arranged a program as that one of the 
Berlioz night, whose most skillful selection brought for- 
ward the best and most interesting movements of Ber- 
lioz's entire orchestral writings, and which besides was 
diversified by the interpolation of two vocal numbers, it 
cannot be said that the evening was interestiag to the 
end and to many, as with ourselves. the last three move- 
ments of the long “ phantastic symphony " must have 
appeared somewhat tedious or at least monotonous. 
Beethoven himself, whose filled 
second program dedicated to one composer only, can- 
not under such circumstances give general satisfaction, 
an acknowledgment of which fact, however, it will be 


works 


grant that Beethoven even forone moment can become 
tedious, nay, a very bore to them. And yet such is the 
case more often than people are willing to admit. Va- 
riety is the spice of life, in music as well as in other 
things. A concert made up entirely of Berlioz is, to use 
a rather prosaic comparison, like a dinner consisting en- 
tirely of relishes, highly spiced and highly flavored 
dishes, and a concert program selected exclusively from 
Beethoven’s works might, in like manner, be compared 
to a dinner, the menu of which would show nothing but 
roast-beef, beefsteak and like healthy and important 
While taken in the right proportion and with 





| dishes. 


He consequently | 





| to the just demand. 


English | 


I labor under many difficulties now—have to | 


which Theodore | 


last night’s | 


difficult to adduce, as everybody-seems to be unwilling to | 


| music are cordially invited to be present. 


presented to the exclusion of others, but all authors are invited 
' to exhibit their works. 
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alternation these viands would be highly palatable, 
when served out on the composer's nights’ plan they 
may spoil the digestion and they certainly lose some of 
the flavor that is sure to be brought out by contrasting 
one with the other. 





THE METROPOLITAN CONDUCTORSHIP. 
HERE has been no cessation in the expression of 
unanimous feeling against Mr. Walter Damrosch’s 
incompetent operatic conducting. The Mazl and Ex- 
press reprinted the greater part of our last week’s edi- 
torial on the subject and made favorable comment upon 
the same. That very evening the Post came out with 
the following significant article: 
‘“TANNHAUSER ” AND ‘* WALKORE.” 

Herr Seidl’s magnificent conducting of ** Lohengrin”’ on the opening 
night of the German opera season has aroused great interest in the com- 
ing performance of ‘* Tannhiuser,”’ which will have its first hearing this 
year on Friday. “ Tannhiluser”’ affordseven greater scope for differences 
of interpretation than *‘ Lohengrin,” as, owing to the several revisions of 
it made by Wagner, it is to some extent a mixture of his second and third 
styles. It is to be hoped that the Paris decchana/e will this time be played 
and scenically illustrated in accordance with Wagner's latest intentions. 

We have received a number of letters from admirers of Wagner, who 
complain of the anomaly that Herr Seidl, one of the foremost Wagnerian 
conductors, should be confined to Wagner's early operas, while one of his 
latest works, “‘ Die Walkiire,”’ is conducted by Mr. Damrosch, who has 
had but little experience as operatic conductor. It does seem unjust that 
a Wagnerian specialist like Herr Seidl should not have an opportunity to 
give local audiences the benefit of the advice and instruction imparted to 
him by Wagner himself during a daily intercourse of five years—a knowl- 
edge to which Mr. Damrosch can of course lay no claim, while everyone 
knows how immensely the effectiveness of Wagner's operas is increased by 
just this minute attention to details. Mr. Damrosch is a Wagnerian to the 
core of his heart, and his future career in this city will largely depend on 
the support of the admirers of the most modern music ; but it is the good- 
will of precisely this class that he is sacrificing by his present policy. Why 
should not Herr Seidl be asked to conduct the remaining performances of 
* Die Walktire’’ and Mr. Damrosch lead, in its place, a few performances 
of ** The Queen of Sheba”’ or some other opera? Fair exchange is no rob- 
bery, and if all the vocal roles at the Metropolitan Opera House are under- 
studied, why should there not be changes in the conductor's chair ? 

Meanwhile, the address of subscribers to the Metro- 
politan Opera House season to the directors, requesting 
the withdrawal of Mr. Walter Damrosch as conductor 
in favor of Herr Seidl, is 2” sfatu nascentz, and it will 
be signed by such an overwhelming number of names 
that the directors will not be able to turn a deaf ear 
They will do so all the less when 
they come to compare the financial status of affairs. 
Figures do not lie, and they will prove conclusively that 


5 . |on the nights when Walter Damrosch vehemently 
Bayreuth to London, produced them and sunk $54,000 in | 


swung the baton the receipts were considerably smaller 
than on the evenings of Herr Seidl’s conducting, and 
this argument is one that will weigh more heavily 
with the directors than the counter plea of debts of 
gratitude to the memory of the father, certainly not 
atoned for by the son’s bad conducting. We under- 
stand that the address of the subscribers is to be handed 
to the directors at the time of the company’s fortnightly 
absence from New York, when they are to perform in 
Philadelphia, and that Mr. Walter Damrosch, after the 
company’s return, will be withdrawn from public sight 
as conductor. To some people this will be a serious 
loss of amusement, for certainly no more amusing sight 
can be imagined than this youthful Adonis sitting for a 
quarter of an hour before each rising of the curtain in 
the conductor’s chair and leering at the ladies in the 
boxes and making the most of his opportunities for 
demonstrating his personal vanity. 





——Charles Francis Pillow, a music teacher, died at his 


ment without the lack of diversity of style and manner | residence on Vanderbilt-ave., Tremont, on Tuesday aight, De- 


Ile was born May 6, 1839, in Trier, Germany, and 
He leaves a son, who is in the 


cember 8. 
has resided here since 1857. 
same profession. 

> —— 

——At a meeting of public school music teachers of New 
England and others interested, held in Pilgrim Hall, Boston, last 
week, those present resolved themselves into an organization to 
be known as the New England Public School Music Teachers’ 
Association. Mr. Lincoln, of Cambridge, acted as chairman, 
and Mr. G. A. Veazie, Jr.. of Chelsea, clerk. The meeting was 
quite an enthusiastic one. Remarks were made by Mr. C. R. 
Bill, of Salem; Mr. Leonard B. Marshall, of Arlington; Mr. 
Luther Whiting Mason, of Boston ; Mr. M. T. Wade, of Welles- 
ley; Mr. F. H. Gilson, of Boston ; Mr. H. O. Upton, of Salem, 
and others in support of the objects of the association. A com- 
mittee was appointed to prepare a list of nominees for the officers 
of the organization, to report at the next meeting, to be held on 
Saturday next at 2:30 P. M. Some very interesting musical exer- 


| cises by a class of children from the Chelsea schools (lowest grade 
| primary) were given during the afternoon. 


School children from 
various localities will participate in the exercises accompanying 
the meetings of this as:ociation, which will be held every Satur- 
day, at Pilgrim Hall, Beacon street. All interested in school 
No method is to be 


What is wanted is the best, and the ob- 
ject of the society is to discuss all freely, with a view of arriving 


| at the best possible way of teach ing music in the public schools 


of New England. 





What Music Do We Hear in our 
Churches ? 


By EpWARD IRENA:US STEVENSON, 
III. 
(Continued.) 
THE PROTESTANT EPISCOPAL CHURCH. 


UT when we inspect the note-book or stir the | 
memory for the complexion of music at the extreme Ritual- 
istic churches, we sigh—and exclaim that they have outdone them- 
selves in shocking alike devotion and propriety. We say Ritual- 
istic churches ; there are three or four types of ultra-Ritualism 
of ceremonial in the city. ‘The prominence achieved by the 
musical element at one particular house of worship, the ability 
of its rector and his assistants, the display made by those pro- 
moting it, to attract popular attention, and the generally admira- 
ble performance of what is there taken in hand, make it measur- 
ably to supersede other co-workers in the same direction. One 
would think that under such conditions, and in such an outcome 
from the unhappy curtailments of the Church of England, a pure | 
taste and an eye single to the legitimate and true in the solemn | 
mystery of the Mass would be ever observable. Not so. For the 
Easter and Christmas music during the past two years or so we 
must record at this and the sister churches of the little group the 
‘* Sainte Cecillia" Mass of Gounod ; a carefully re-arranged and 
tediously reprehensible mass: by the Chevalier Neukomm, which 
novelty, doubtless eagerly seized upon as such, was “‘ especially 
scored ;” and masses by Haydn and Mozart. For preludes, collec- 
tion-music, postludes, vespral music and similar employment, our 
catalogue (for the most striking details of which the church particu- 
larized is, itmust be admitted, responsible) offers such jewels in 
appropriate music as a Bellini vesper-service, Keler-Bela’s overture, 
Consecration of the Temple ;”’ .a soprano aria by Verdi; marches 
by Costa and Resch ; portions of Haydn's D major symphony ; a 
grand ‘‘ Coronation March,” by Kroetschmer ; the unavoidable 
** Athalie’”’ march ; the overture to Mehul's ‘* Joseph ;’’ a Festival 
March by Gouned ; the latter’s brilliant ‘‘ Reine de Saba” 


march, and abundance of Beethoven, Rossini, Meyerbeer and so | 


on. Inthe evening of a special church festival, on Sunday, the prin- 
cipal offender, with its splendid equipment, announces occasionally 
a special performance of sacred music. Nominally such? Yes— 
for how frequently are Hindel’s oratorios chosen? or how often 
is one of Bach's sublime cantatas or settings of the Passion story 
the subject of performance? When is one of the impressive and 
lofty works of the only true school of Italian church composers 
rehearsed? Rather is the fascinating but anomalous ‘“‘ Stabat 
Mater” of Rossini sung or a concert that is equally superficial 
in its details. And, by the close observation of three years, 
the writer must further say, with 
ment, that the derivation of the music in regular Sunday 
use at two of the churches in question invariably ignores 
true ecclesiastical spirit and bound, while within the choir-rail 
ebove particularized a hopelessly perverted taste is predominant ; 
the most erroneous standards held up with the wretched prece- 
dents of local Roman Catholic musical direction assiduous 
concurrence shown from season to season, by all concerned. 
Gentlemen of the Episcopal Church, clergymen, directors of 
You who are active and more or 


regret and disappoint- 


music, organists, committees ! 
less autocratic in such honored houses of worship, come join with 
your apparent models in that religious denomination so closely kin, 
and help a sore to spread! It requires but a little more from 
you! Play to us Genée and Lecocg for offertories! Let the over- 
tures to comic operas be incessant before service. Set the ‘‘ Mag- 
nificat” and ‘* Benedictus ”’ to choruses from *‘ The Feldprediger ” 
and ‘‘ Billee Taylor,” and make the last popular street-waltz do 
solemn duty! So was it in the time of Gregory, when Palestrina 
stretched forth his calm hand. So was it brought about ; just such 
things are seen among you to-day. Put your orchestra before 
the communion-rails. You might as suitably do it as have it and 
the choir directed by a leader with a waving baton standing be- 
tween altar and congregation, the most conspicuous figure and 
functionary in the sacred offices—and one that the arrangement of 
our Roman Catholic choirs alone permits. Let ‘* Non e Ver” and 
the love-songs by graceful Italian sentimentalists be utilized with 
sacred text continually! Bring the opera into the church and 
blend their respective music into a yet more perverted and dis- 
graceful muddle. Do all these things, those of you who are in- 
clined that way ; and then let it be announced and insisted every- 
where that music is not put thus forth in the service to draw a 
crowded church, or tickle uneducated ears, thirsty for rhythm 
and the dramatic or sentimental !—and after this is accomplished 
you will hardly be going in spirit beyond to-day’s audacious 
steps ! 

But the Ritualistic or non-Ritualistic congregations in America | 
alike enjoy a treasure that in the darkest night ‘‘ sticks fiery off 
indeed "—the hymnal most commonly used and that other hymn | 
and tune-book known as ‘‘ Hymns, Ancient and Modern.” We 
shall have occasion to compare them yet more to their advantage 
in our next paper, when the highly fragrant subject of hymn 
and tune books sanctioned by Presbyterian, Dutch Reformed, or | 
Baptist and other denominations comes up for dissection. The 
two hymnals named are, musically, fairly identical. Their hymno- 
logic excellences are great; their musical proportionate. We 
find in either few surreptitious opera melodies, few mutilated 
oratorio airs ; platitudes and trivialities are scarce indeed, for 
there is hardly an example. We are provided instead with tunes. 
beautiful, dignified and scholarly in construction, prepared in 
almost each example expressly for the appointed or other like | 


| chapel in Varick street. 


to enjoy and make familiar to the ear. The melodies are simple 


' but worthy and the harmonies strong, while the different portions 


of the several services are amply considered in each volume. 

It would, by the by, be improper to not make here at least a 
passing allusion to the character of the music during service and cer- 
tain special evening performances of sacred music at a well-known 
There a most efficient choir, under the 
instruction of one of our best resident musicians, has done much, 
though the thing be done in a corner, to raise new ideas of church 
music in the minds of many Episcopalians who are: interested in 
the subject. Nor must the numerous hymn-tunes, characterized by 
the same happy taste and invention which the organist last alluded 
to seems to possess, be passed in silence. 

In respect to those Episcopal churches, still thickly distributed 
in city and country, whose choir is a quartet or small volunteer 
one of mixed voices, the character of what is sung thus will 
be treated in the succeeding paper, in which music in the Presby- 
terian, Dutch Reformed, Methodist, Baptist and kindred denomi- 
nations, whose usual worship is of a non-liturgical species, will 
be discussed. 





Charles Marie Widor. 
HE rise of this talented young musician has been 
so steady and sure, that I venture to send you my own im- 


| pressions of him and his music—his organ music, I mean, for as 


yet I have not heard his operas or very much of his piano music, 
except as my friends and myself attempt it in our musical even- 
ings, reading prima vista and disputing over our own interpreta- 
tion, which may or may not be artistic. Of course /es bonnes tra- 
ditions du Conservatoire are of no avail here. 

Widor is ba youngest of the modern French school of pia- 
nists ; his works are of the day, but, surely not to be ephemeral. 
We first met him in his own charming studio. It was a warm 
August day and the sun filling the court of the old stone mansion 
in the rear of St. Sulpice, where he resides, would have been un- 
bearable but forthe vines that covered the entrance portals and 
the oleanders and palms grouped around them. We rang at the 
entrance in the marble entresol. Widor himself opened the door. 
We saw at a glance that he was intensely busy. Pen in hand and 
with courtly apology for appearing in the d¢shadille of linen coat 
and loosened cravat, he ushered us into the cool, shadowy apart- 
ment where he was at work correcting proof-sheets and copying 
the parts of his new opera, the rehearsal of which was to begin 
within the week. Two concert pianos, an organ, pipe organ, 
with pedals, aided to fill the room completely, but some comfort- 
able arm-chairs, suddenly disembarrassed of piles of music and 
MSS., served to receive us, and just for a moment we paused to 
photograph the face of the young musician upon our memory. 

A pale face, high forehead, from which dark brown hair is 
brushed back, but so thin on top of the head as to be almost 
bald, large gray eyes, very prominent Greek nose and a fault- 
lessly beautiful mouth, which in speaking wears a most fascinat- 
ing smile, these are the distinguishing marks of Widor's features, 
but no idea of his appearance can be gained from mere descrip- 
tion. He must be seen at the organ in St. Sulpice; there, and 
there only, is he king in a realm all his own. 

Before we left his studio he had invited us to the organ gallery 
for the service on the following morning, the Festival of the As- 
sumption, which in Paris is the festival of festivals. 

We awaited him at the entrance to the south transept, and 
made our way with him down the southern aisle to the south por- 
tal, beside which is the narrow door leading to the organ-loft. 
Up the well-worn, narrow stone steps, twisting in steep spiral 
curve, we ascended to the gallery r1o feet above the nave of 
this great cathedral-like church of St. Sulpice. Worshippers 
thronged the vast space below us, altar candles blazed in the 
many chapels along the aisles, presence lamps shone like rosy 
stars over altars, where the low, monotone chant of priests 
sounded in diapason fulness above the moving and rustling of 
passing crowds. 

The walls beside us were covered with mural tablets giving the 
history of the great organ, the date of its completion, its repairs 
and’improvements, its builders and the organists who have ruled 
its voiceful grandeur for many years. We passed into the little 
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os =< - a 
| words by standard writers—just a sufficiently extended assortment 








reception-room behind the loft where the 7,000 metal pipes are | 


massed, the little room where Widor keeps his MSS. and scores 
of the splendid masses to be sung. Its tiny mantel with ormolu 
candlesticks and French clock, its quaint old sofa and chairs, and, 
above all, the lovely old Louis XV. secretary, in which Widor 


375 


which stars seemed singing together as they sang at creation’s 
dawn. 

Widor's face as he played was as of one inspired ; he seemed 
conscious of the quality and quantity of every note; there was 
rapid pedal movement, lightning flash of changing stops and per- 
fect graceful ease in control of his magnificent instrument, the 
brain and hand of a master. There is an exquisite grace and 
culture about the man as if he had always dwelt utterly above the 
world and its passions, a sweet, pure, refined nature, thoroughly 
artiste with nothing of the dilettante or affectations of genius. 

He spoke most kindly of Mr. Korbay, of New York; Mr. 
Lang, of Boston, and Miss Leila Morse, now Mrs. Franz Rummel, 
to whom he has dedicated some of his simpler piano impromptus. 
These seemed the only Americans of distinction in the musical 
world whom he had met. 

We parted at the southern portal of St. Sulpice. 
seashore to-morrow,” he said, ‘‘ for two weeks of rest ; 
vacation during the year. But come again when I return; I am 
always glad to meet musicians, and I know so few Americans.” 

He lifted his hat with exquisite grace and went slowly down 


**T go to the 
my only 


the steps, his tall. graceful form as distinct from the crowds 
through which he passed as the cardinal flower from the reeds of 


OcTAVIA HENSEI 


he marshlands. 


FOREICN NOTES. 
SS 

.... The tenor, Aramburo, is announced to give concerts 
in Lima. 

.... Raff's unpublished oratorio will shortly be heard for 
the first time in Berlin. 

.... The libretto of Jules Massenet’s next opera is founded 
on Goethe's “* Werther.” > 

....M. Joseph Wieniawski will give a pianoforte recital 
this month at the Grand Harmonie, Brussels. 

.... Verdi, accompanied by Signora Verdi, has left Sant’ 
Agata to spend the winter as usual at Genoa. 

..A performance of Wagner's “ Parsifal" by aristo- 
cratic amateurs will, it is said, be shortly given in Berlin. 

....March 1 is the date fixed for the reappearance of Herr 
Joachim, violinist, at the London Monday Popular Concerts. 

....It is said that “ Lohengrin,” with Campanini as the 
Knight of the Swan, will be performed in the spring at Parma. 

.... There is to be a Weber centenary festival in Berlin in 
December. The proceeds are to go to the Weber monument 
fund. 

.... The accounts of the Imperial Opera House, Vienna, 
for the theatrical year just concluded, show a deficit of about 
35,000 florins. 

A new “ Suite for Orchestra,” by Heinrich Hofmann, 
will shortly be performed for the first time at the Philharmonic 
Concerts, Berlin 

....Miss Van Zandt is in Moscow, where, supported by 
the tenor, Delilliers, she is announced to appear in ‘* Mignon,”’ 
‘* La Sonnambula,” and ‘‘ Lakmé.”’ 

by 
the choral societies, numbering g00 members, tor the purpose of 
erecting a monument to Franz Abt. _ 

....From an obscure village in Germany comes a report 
that an unknown pianoforte concerto in D by Beethoven, com- 
pletely scored, has been discovered. 

.... Mozart is to have a statue to his memory in Vienna 
Mme. Marchesi, who possesses the original manuscript score of 
** Don Giovanni,” has expressed a desire to sell it in order to con- 
tribute a handsome sum to the fund. 

...It is reported that a new concert-hall will 
built 
an audience of 4,500. 
Cross, and the required capital is already subscribed. 


shortly be 
| 


at London at a cost of £160,000, capable of holding 


A site has been obtained at Charing 


.... The projected revival of Berlioz’s ‘‘ Benvenuto Cellini,” 
at Carlsruhe, under the direction of Herr Felix Mottl, which was 
announced to take place this month, has been postponed to Feb- 
ruary, in consequence of the time and trouble which the produc- 


| tion of ** Das Rheingold "’ necessarily involves. 


hides his treasures of harmony, so marked the little apartment as 


the abode of the artiste musicien, that it revealed much more of 
the organist’s true nature than mere salon acquaintance could 
have done. 


who heard 


“Asa 
proof of the popularity of waltz music in Vienna I will repeat an 
anecdote told lately by the famous musical critic, Herr Hénslick, 
it from Strauss himself. In one of the wealthy 


suburbs of the city lived the widow of a well-to-do tradesman, 


| whose kindness to the poor made her quite a person of conse- 


We were soon summoned by the old sacristan, whose duty it | 
| recreation was to listen to Strauss’s waltzes wherever and when- 


was to signal Widor while at the organ, that is, to sign to him to 


prepare to reply to the chancel choir during service ; for seated be- | 
fore this great organ, with its six banks of keys and huge semi- | 


circular wall of 118 stops, it is utterly impossible for the organist 
to see the high altar and the chancel choir beyond it. 

The mass was one of Haydn’s, superbly sung by the semi- 
narians and boy choir accompanied by the orchestra and small 


quence in the quarter where she resided. This good lady’s only 


ever they were played under the leadership of his own violin 


Some time ago the lady died, and when her will was opened 


it was 
found that she had expressed the wish that at her funeral only 
these waltzes were to be played, and that each musician was to re- 


ceive a ducat for his pains. Strauss, touched by this proof of 


| genuine admiration, went to the house with his violin, and dis- 


organ of the chancel, but Widor replied and aided in the Amen | 


and glorias. To describe such music is impossible. Kneeling 
there in the organ gallery I seemed borne aloft on a tidal wave of 


music. Such superb force and power I never experienced. I 


posed his band in a semi-circle in the courtyard. Then, while the 
coffin was being borne down the stairs and placed in the hearse, 


| the ‘Blue Danube’ and other famous waltzes were played, in 


was tossed in a sea of splendid harmonies, drenched with breaker- | 
like arpeggios, my breath taken away, then suddenly soothed, | 
borne lightly along on waves into a calm moonlighted ocean, over ; 


subdued tones it is true, but with rare precision and intonation. 
Herr Ilanslick thinks that the incident is as characteristic of the 
people of Vienna as it is of the composer who stands so high in 
favor with them.” 
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PERSONALS. 


MISS JOSEPHINE WARE.-—The picture on our front page 
is that of Miss Josephine Ware, a native of Boston, at present re- 
siding in this city, where she bas succeeded in establishing an ex- 
cellent reputation as a piano teacher. Miss Ware is a pupil of 
John K. Paine, Wm. H. Sherwood and Franz Liszt, and has ap- 
peared in concerts in Boston and New England generally and also 
in the West, Miss Ware has played several times in this city 
but never in concert with orchestral accompaniment. Itis hoped 
by her friends and admirers that she will soon have an opportun- 
ity do so. Her repertory includes the classical as well as 
modern concertos, 


to 


MR. MANNS AND HIS PROGRAMS.—English musical con- 
ductors, as well as their American con/fréres, seem to have their 
troubles. Mr. Manns, of London, who apparently is just as 
capable a man with the pen as he is reputed to be with the baton, 
The popular conductor’s antagonist is ‘‘ A 
Subscriber,” who wrote to the Norwood Xeview to complain of 


The following are ** Subscriber's 


is the latest victim. 


the Crystal Palace programs, 
chief complaints : 

1, That Mr. Manns constantly fills the program with nothing but “ ¢ha¢ 
hard, harsh, unmelodious German music,”’ 
a, That ** Subscriber" was compelled to listen to a long symphony, ** Im 
** Sub- 


Walde,”’ by Rafi, which resembled the howling of cats, and drove 


scriber’’ wild, 


3. “ Subscriber" asks why the harp did not take the accompaniment in 
the beautiiul prelude to Bach's ** Ave Maria.”’ 

Mr. Manns, not without warrant, believes that ‘‘A Subscriber’ 
is a lady. 

Having arrived at this conclusion, my inborn gallantry toward 
the fair sex prompts me to reply to ‘* Subscriber’s”’ assertions, 
questions and suggestions as follows : 


He says: 


1. The programs of the last fourteen weeks have contained 417 different 
pieces of music, namely, 24 symphonies, 59 overtures, 129 miscellaneous 
pieces, 29 operatic selections, 17 sets of bailet airs, 38 dances, 22 marches, 80 
songs and 1g instrumental solos, by different composers, 2 American, 1 Bo- 
hemian, 31 English, 25 h'rench, 51 German and Hungarian, 4 Irish, 1 Dutch, 

3 Italian, 5 Russian, 4 Scotch, 1 Spanish, 1 Polish and 2 Swedish, who, with 
but a few exceptions, are considered to be the best composers of the past and 
* Subscriber’ that it was 
to reproach me with having constantly filled my programs 


the present of all nations, a fact which will show 
“very naughty 
with Aard, harsh, unmelodious and dismal German music. 

2. Joachim Rafi’s last work, his eleventh symphony, ** Der Winter,”’ is 
published as his opus 214; his ** Im Walde,”’ generally accorded to be his 
finest orchestral work, bears the opus number of 153. Is it possible that 
Raff would have found publishers and secured for himself a foremost place 
among the composers ol the nineteenth century if performances of his works 
had resembled ** the howling of cats,”’ naughty, very naughty ** Subscriber ?”’ 
“ Prelude’’ (not Bach's * Ave 
The pianoforte part has oc- 


3. Gounod’s ** Ave Marie"’ on Bach's 


Marie "’) does not contain a part for the harp. 
casionally been played on the harp whea a piano was not on the orchestral 
platform or a pianist not at command 


1 


I must, in conclusion, return once more to * the cats’ by asking ** Sub- 


to oblige me by sending me her address, It must be perfectly de- 


lightful to reside within a neighborhood which is blessed by the possession 


scriber 


whose nightly reveis resemble a careful performance of Raff's 
symphony, “ Im Walde.”’ 


can dispose of my lease of Larkbeare, Dulwich Wood Park. 


ot * cats 


I should like to take a house there as soonas 1 
Avucust Manns, 

LiszZT IN ROME,—Franz Liszt has gone from Weimar di- 
rect to Kome, where, according to long-established custom, he 
spends the cold season. 

SCHOTT TO SING IN ROME.—It will interest many of our 
readers to learn that Herr Schott, the tenor of last season’s Ger- 
man opera at the Metropolitan Opera House, has, according to 
report, been engaged to sing in ‘‘ Tannhduser” at the Teatro 
Apollo, Rome. 

PATTI'S PRICE,—Mme. Patti did not start on her Conti- 
nental tour at the end of November, as was her much-advertised 
plan, and her manager, who ought to know the facts, states she 
Mme. Patti’s high terms 
are, it is feared, almost impossible, save in 


has renounced her tour in Belgium. 
a few great cities 
be found. Mme. 
movements are at 


where opulent English and Americans are to 
Patti is now in Paris resting, and her future 
present uncertain. 

THE HEIMENDAHL QUARTET,.—Mr. W. Edward Heim- 
endale has organized a string quartet, to be known as the Heim- 
endab!] Quartet, which has been engaged for a series of chamber- 
music concerts at Elizabeth, N. J. 

Mrs. BARTON SHOULD BE HEARD OPERA.—We 
agree with the following in reference to Mrs, Barton, who sang 
** Mrs. 
She is a concert 


IN 


at the Brooklyn Apollo Club concert on December 8: 
Barton won yolden opinions from her hearers. 
singer of more than average ability, and possessed of qualities of 
voice which would find fitting display in a more exalted sphere 
than that of the concert stage.” 

Mr. DAMROSCH’S LESSONS.—Walter Damrosch 
present at last Saturday's Philharmonic Concert to take a few 
lessons from Theodore Thomas in orchestral conducting. He 
should do the same every night at the Metropolitan Opera House, 


was 


where he can learn something in operatic conducting from Herr 
Seidl. 

WELCOME, CANDIDUS.—Mr. William Candidus, the 
first tenor of the American Opera Company, reached these shores 


It is never too late to mend. 


on last Friday by the steamer Eider, and he looks in splendid 
health. His many American friends will be glad to welcome him 
home to his native soil. 

[HIRD CLASS.-—The Emperor Wilhelm has conferred on 
Robert Franz the Prussian Order of the Crown, third class. 
has re- 


Von BOLOW RESIGNS.—Dr. Hans von Biilow 


signed the post of conductor of the Meiningen orchestra, and his 





resignation has been accepted. The Doctor had a dispute with 
his whilom friend, Herr Johannes Brahms, and indeed, if all ac- 
counts be true, the gwasi-failure of Brahms’ new symphony was 
due mainly to its indifferent rendering under the composer’s own 
direction. Dr. von Bilow had trained the Meiningen orchestra 
to the highest pitch, and under their great though erratic conduc- 
tor they had learned to play even the Beethoven symphonies 
without book. 








HOME NEWS. 


oo 

Three piano recitals by Mr. W. H. Sherwood are to 
be given in Chickering Hall in January. 

——M. de Kontski’s fifth piano recital is set down for 
Saturday afternoon next at Chickering Hail. 

——AMiss Margulies gives her concert at Steinway Hall on 
Friday evening, assisted by Mr. Theodore Thomas and his or- 
chestra, 

Mr. W. H. Fessenden, the tenor, has been engaged 
by the American Opera Company and will appear in leading 
parts. 

This week’s route of the Mendelssohn Quintet Club 
is as follows: To-day, London, Can.; December 17, Toronto; 
18, Hamilton; 19, Batavia, N. Y. 

The concert of Master Michael Banner, which was to 
take place on Tuesday, December 15, at Steinway Hall, has been 
postponed to Tuesday, January 26. 

—-Mme. Eugenie de Roode-Rice, pianiste, will give a 
concert at Steinway Hall to-morrow evening with the assistance 
of Mr. Frank Van der Stucken and his orchestra. 

The organ recital season has set in, as someone says, 
with ‘unusual severity.” In the frequency of their solo per- 
formances American organists seem to be displaying great ar- 
tistic ardor. 

——One of the features of the ball at the Metropolitan 
Opera House to celebrate the 500th performance of “ Adonis,” 
on January 7, will be a figure twenty-five feet high, made out of 
gas jets, representing Mr. Dixey as the susceptible statuette. 

——* The Messiah ” will be given in next Saturday's con- 
cert of the Brooklyn Philharmonic Society, and at the public 
rehearsal to precede that event, Friday afternoon. Mme. Fursch- 
Madi, Misses Walker and Winant, M. Sylva and Mr. M. W. 
Whitney will be the soloists on both occasions. 

——lIn “ Maritana,” which Colonel Mapleson is to present 
at the Brooklyn Academy of Music on Thursday evening, Mlle. 
Alma Fohstrém will sing the title part and Signor Ravelli Don 
Cesar de Bazan, Signor Del Puente will be the Aig, Signor de 
Anna Don José, and Mme. Lablache Za Marchesa. 

——The December number of our esteemed contem- 
porary Zhe Musical /tems, just received, is the first one of the 
third volume of that monthly journal. It is considerably en- 
larged in size and contains a vast amount of well-selected and 
well-edited condensed musical news from home and abroad. 

Between $8,000 and $9,000 was added last week to 
the already large amount of the subscription for the first season 
of the American Opera Company, which opens at the Academy 
of Music on the first Monday in January. Messrs, Shaeffer and 
Maeder have been added to the list of scenic artists of the 
company. 

——lIn the approaching public rehearsal and concert of 
the New York Oratorio Society, to occur at the Metropolitan 
Opera House on Friday afternoon and Saturday evening of this 
week, ‘The Messiah” will be performed, with Frauleins Lilli 
Lehmann and Marianne Brandt, Herr Staudigl and Mr. Whitney 
Mockridge as the soloists. 

At the concert to be given at Steinway Hall to-night 
for the benefit of the Gotham art students the artists will be Mme. 
Caroline Zeiss, Miss Estelle Ford, Mrs. Harriet Clarke, Miss 
Jeannie Franko; Messrs. W. H. Lawton, Holst Hansen, August 
Hyllested and the Tipaldi Mandolin Quartet. Mr. Algernon’ S. 
Sullivan will deliver the opening address. 

J. H. Mapleson has changed his plans again. He 
will not bring out “‘ Manon” in Brooklyn for the first time, but 
at the Academy of Music in this city a week from Wednesday. 
At the same time he will give himself his annual benefit. Mme. 
Minnie Hauk will appear in the title part, and the cast will in- 
clude Signors Giannini, Del Puente and Cherubini. 

On Saturday evening an Italian operatic entertain- 
ment will be given at the Academy of Music by Mme. Murio- 
Celli and her pupils, with the assistance of Colonel Mapleson’s 
company. The program will consist of the second scene from the 
first act of ‘‘ Ernani,” the second scene of the third act of 
‘* Faust,” the first and second acts of ‘*Semiramide,” and the 
fourth act of ‘‘ Trovatore.’’ Miss Minnie Dilthey will sing a new 
waltz song, written by Mme. Murio-Celli, entitled ‘* Etelka,” 
dedicated to Mme. Etelka Gerster, and Miss Marie Engel Ar- 
diti’s ‘‘ Fior di Margherita.” 

Mr. Locke has purchased from Mr. Mapleson a set of 
English military uniforms, which were made at Mr. Mapleson’s 
order for use in his intended production of ‘‘ Lakme.”” The uni- 
forms, which were made by the best army tailor in London, and 
are correct in every detail, include those worn by privates in the 
Royal Horse Artillery, Royal Foot Artillery, ,Royal Marines, 
Lancers, Hussars and Dragoons, together with officers’ uni- 








forms of the Rifle Brigade. These will be used for the first 
time in the production of ‘‘ Lakme” by the American Opera 
Company. 

Two grand vocal and instrumental concerts were an- 
nounced for yesterday and to-aay at the Eureka College Con- 
servatory of Music, Eureka, Ill. The musical director is Mr. 
W. Waugh Lauder, who is doing great work out in that country. 


——The program for to-morrow afternoon’s seventh 
Thomas popular matinee is as follows : 


Allegretto, “* Eighth Symphony " 
Fantaisie, ** Sur Lara pour Hautbois” 
M. Felix Bour. 
(First time.) 
Norwegian Rhapsody 
Solo for six kettledrums....... Gphownsstncest kebensbeenetnes Julius Tausch 
1. Tempo di Marcia. 2. Tempo di Polacca. 
Mr. G, Gordon Cleather. 
(First appearance in America.) 
N. B.—The drums are tuned in F, B flat, C, D, E flat and F octave. 

Ballet Divertissement, ‘* Henry VIII.’’.................ceeeeeee Saint-Saéas 

——The Rev. Hugh Reginaid Haweis, of London, 
preached Sunday at the morning service of the Protestant Episco- 
pal Church of the Holy Spirit, Madison-ave. and Sixty-sixth-st., 
on music as a form of divine praise, and he chose for his text, 
‘* Awake, lute and harp. I myself will awake right early.” 
“ There are two kinds of sacred music,” he said, ‘‘ the active, in 
which we all join, and the passive, which we hear sung by the 
choir. How shall we most benefit by them? Think of even our 
smallest responses as forms of praise. Each one has a history. 
Imagine St. Clement in his martyrdom eighteen hundred years 
ago, singing to the last, ‘ Orate fratres’ (*‘ Let us pray’), and the 
simple Christians’ reply, *Dominus vobiscum’ (‘The Lord be 
with you’). But in the present day we do not sing as they did 
of old. Paul and Silas shouted. Sing as well as you can. 
Pour out your soul, but pour it out in harmony, and be careful 
of the sensibilities of others’ ears. The difference between a 
poem and a hymn is that a poem is food for thought, for love, for 
delight ; but it becomes a hymn as it becomes a ‘ lifter.’"” 








Thomas Popular Concert. 

T the sixth Thomas popular concert given at the 
Academy of Music on Tuesday night, the 8th inst., the 
program consisted entirely of interesting selections from the 
works of Hector Berlioz. That just this erratic French genius 
should have been chosen for the first ‘‘ composer’s night” seems 
a mistake when the title of the concerts is taken into considera- 
tion, for Berlioz is certainly nota ‘* popular ” composer, nor is he 
ever likely to become so. About the general advisability, or 
rather non-advisability, of these ‘‘ composers’ nights’ we speak 

in our editorial columns, to which we refer the reader. 

The program in question opened with the ‘* Carnaval Romain” 
overture, which was composed as an introduction tu the second 
act of Berlioz’s opera, “‘ Benvenuto Cellini.” It is in contents 
and form one of the best and most skiful of his works and was 
exquisitely played by the orchestra. The same may be said of 
the two movements, the best ones, from the dramatic symphony, 
‘** Romeo and Juliet,” viz., the stately ball scene and the dainty 
**Queen Mab” scherzo. The latter is a perfect orchestral vir- 
tuoso piece, and the way this difficult and most intricate move- 
ment was rendered showed that the Thomas orchestra consists 
for the greater part of true artists and not of what the Germans 
call Musikalische Handwerker. 

The second half of the program consisted of the ‘* Phantastic 
Symphony,” ‘* An Episode from a Musician’s Life,”’ which in five 
movements of about an hour’s duration has perhaps not quite five 
minutes’ of true inspiration. It is bizarre in the extreme and 
more interesting from the technical writing point of view than 
from any other. It was also played exceedingly well by. the 
enlarged orchestra, in which the four kettle-drum players did 
some effective work. 

The soloist of the evening was Mme. Fursch-Madi, who sang 
an interesting aria, ‘‘ Les Grecs ont disparu,” from Berlioz’s as 
yet unpublished opera, “ Les Troyens,” and the beautiful and 
melodious romanza, “‘ D’Amour I’ardente,” from the ‘‘ Damnation 
of Faust.” Mme. Fursch-Madi, who is certainly one of the 
finest dramatic singers of our day, did not seem to be in particu- 
larly good voice or spirits that evening, and although probably 
not actually indisposed, she did not sing as well as we had ex- 
pected from her. 


“ 








Thomas Popular Matinee. 


HE sixth Thomas popular matinee was given 

before a multitudinous audience on Thursday at the Acad- 

emy of Music, and the following excellent program was rendered : 

Symphony, C major, Op. 37 (neW).......0.4e-eeeeeeeeeee paneds Robert Fuchs 
1. Allegro molto moderato. 2. Intermezzo, Presto. 

3. Grazioso, ma molto lento, quasi adagio. 4. Finale. Allegro giusto. 

Concerto, No. 3, G major, Op. 45 Rubinstein 
Moderate con moto. 
Mr. Carl Faelten, 
Overture, ** Tannhiuser "’ Wagner 
Theme and Variations, Op. 18 
String Orchestra. 
Symphonic Poem, ** Les Preludes’”’ 

The new symphony by Fuchs is of such modest dimensions 
and pretensions that the title ‘‘ Sinfonietta ’’ would seem to us 
more appropriate. It is a thoroughly pleasing work, daintily 
scored and nicely invented. The last movement is more thor- 
oughly Mozartean in invention than anything we have lately 


heard of modern composition. The orchestra played the not 
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over difficult work very smoothly, and the same may be said of | furthermore, ‘* by request,” Hallén’s pretty rhapsody in F major, | as Walter deserves special praise for nice singing and appearance. 


the rendering of the beautiful D major variations from Beet- 
hoven’s string quartet, op. 18, No. 5. 

Mr. Carl Faelten repeated the success he has formerly achieved 
with a New York audience. 


ble for clearness and manliness. His interpretation is thought- 


ful, musicianly and full of expression, and that his technic is | 


finely developed goes without saying. This third Rubinstein 
concerto in G major is, however, neither as good nor as effective 
as the more often played one in D minor, No. 4. 








Concert of the Philharmonic Society. 

HE second concert of the season, preceded by 

the customary public rehearsal on the previous afternoon, 

was given by the Philharmonic Society on last Saturday evening, 
and both were, as usual, well attended. 

The program was not a very remarkable one, but one that 
could not fail to interest many on account of the diversity of 
schools represented in it. The classicists, and with them many 
others, were highly pleased with the performance of Mozart's 
lovely G minor symphony, the ‘‘chamber-music symphony,” as 
someone has appropriately called it, on account of its simple 
scoring without drums, trumpets and clarinets and with only one 
flute. The truly beautiful work was rendered in a masterly man- 
ner by the magnificent orchestra under Mr. Theodore Thomas, 
who seemed to conduct entirely from memory, as he did not once 
look into the score. The andante and finale, however, appeared 
to us to have been taken in somewhat too slow tempo. 

The symphony was followed by Beethoven's grand concert aria 


in the Italian style, ‘‘ Ah! Perfido!” which was sung with dra- | 
matic fervor and force by Mme. Fursch-Madi, who also rendered | 


an aria, *‘ Forth the eagle has flown,” from Saint-Saéns’s ode, 
‘* The Lyre and the Harp,” the latter falling somewhat short of 
public expectation on account of its ineffectiveness. 

Between these arias was placed Mendelssohn's ever-acceptable 
concert-overture, ‘‘ Melusine,” which was exquisitely played by 
the orchestra, and the last number on the program, a novelty, be- 


longed to the ultra-modern German school, consisting, as it did, | 
| phim.’ 
The audience needed ‘Consolation ’ so badly that it encored Mr. | 


of Xaver Scharwenka’s new symphony in C minor. The new 
work failed to create any deep impression on account of the 
paucity of good thematic material it contains, and for the reason 
that on the plan of Berlioz’s ‘‘ Phantastic Symphony,” the main 
theme of the first movement has to do service in all four move- 
ments. This is done, however, with great musicianly skill, and 
the whole work, of which the slow movement in A flat, and some- 
what Raff-like in structure and orchestration, is the best part, is 
exceedingly interesting on account of good modulations and so- 
norous orchestration. The work was, of course, well played. 





Choral Union Concert. 
N last Friday night the second concert this season 
of the New York Choral Union was given under the direc- 
tion of Mme. Luisa Cappiani and it proved a great success. 
Eight of her pupils bore witness to the Madame’s rare ability for 


developing the human voice. They all sang with fresh voices 
and in most refined style, with purity of intonation and clear pro- 
nunciation. These were Miss Alice Garrigue, Miss Lotta Wells 
and Miss Eugenie Wolf, soprani ; Miss Nettie M. Dunlap, mezzo- 
soprano ; Miss Tillie Jones, contralto ; Mr. H. Koeke and Signor 
Stillini, tenors ; Mr. Calkin, baritone. The program was an at- 
tractive one and interspersed with two instrumental pieces, one of 
which—a rhapsodie by Liszt—was masterly played by the newly- 
arrived Vienna pianist, Mr. E. Moor, who, as an encore, rendered 
a caprice by Schubert. 

Among the singers, Miss Lotta Wells deserves the palm ef-the 
evening. Her soprano voice is of rich and sympathetic quality, 
her delivery is unaffected and yet stylish, and her interpretation 
shows both musical feeling and training. If the young lady 
continues to improve in a career so successfully inaugurated, we 
predict for her a brilliant future. 

Lyric Hall was crowded on the occasion of this concert, and 
the public were in no wise sparing with the demonstrations of 
their approval. 








Van der Stucken Concert. 
HE fourth and last of Mr. Frank Van der Stuck- 


en’s Sunday afternoon concerts was given at Steinway Hall 
on Sunday last before a fair-sized audience, which undoubtedly 
would have been much larger had not the weather been the wors 
so far of the season. 

The program presented on this occasion was a variegated 
and interesting one, and in its interpretation, besides the orches- 
tra, were concerned three soloists. Of these Mrs. E. Dexter, 
soprano, sang Handel's aria in D, ‘‘ Let the Bright Seraphim ;” 
Mr. Alexander Lambert, pianist, played Chopin’s ballad in A 
flat, the scherzo from Saint-Siens’s G minor concerto, and as an 
encore Chopin’s A minor mazurka, and Mr. Carl Dufft, baritone, 
rendered very nicely Rubinstein’s trashy song ‘“‘ Sehnsucht,” a 
serenade by Raff and, as anencore, Abt’s Lied ‘‘Rund.” The 
pianoforte accompaniment to these songs was played in a most 
atrocious manner by Signor di Grandi ; in fact, it was the worst we 
ever heard in our life, and any but a good-natured and patient 
American audience would have hissed the alleged accompanist off 
the stage. 

The orchestra, under Mr. Van der Stucken’s careful and mas- 
terly guidance, played Mendelssohn's ‘‘ Ruy Blas” overture ; 


His pianoforte playing is remarka- | 
| latest production of our musical editor, it would not behoove us 


| der Stucken. 
| The New York 7ribune says : 











and pagt of Massenet’s interesting divertissement from ‘* Les 
Erinnyes,” as well as F. Thomé’s scherzo ‘‘ Badinage,” and a 
novelty by Otto Floersheim, entitled ‘*Consolation,” scored 
for string orchestra, woodwind and four horns. Of this, the 


to say anything further than to state that it proved very 
successful with the audience, who insisted on a repetition 
of the work, which was graciously granted them by Mr. Van 
Of the work the following criticisms appeared: 
**Mr. Van der Stucken satisfied 
the expectation of a novelty by performing a new composition 


| by a local musician of German birth and training. Mr. Otto 


Floersheim, one of the editors of THE MUSICAL CouRIER. 

‘The piece is of modest proportions and purpose, is effec- 
tively scored for strings, wood-wind and horns, is appropriately 
named in respect of emotional contents and has at its foundation 
an exceedingly tuneful subject. 
with a closeness of attention which was itself complimentary to 
the composer, who sat in the audience, and on its conclusion a 
double round of applause called for a repetition, which was ac- 
corded,” 

The Mail and Express says: ‘‘ At the fourth Van der Stucken 
concert, at Steinway Hall, yesterday afternoon, the orchestral 
novelty was Mr. Floersheim’s ‘Consolation,’ which proved a 
brief but interesting episode of the concert. Mr, Floersheim’s 
composition is melodious and well scored. If some foreigner had 
composed it he would have written three other movements around 


| it and dubbed it a symphony, and it would have been per- 
| formed at the 
| 

Floersheim is an adherent of the modern school | 


Philharmonic or Symphony Society. Fortun- 
ately, Mr. 
of music and knows that a well-rounded composition, 
matter how short it is, has more artistic value than a so-called 
symphony three movements of which are afterthoughts and not 


felicitous ones either. Some time ago we asked why Mr. Floer- 


no 


sheim entitled his composition ‘Consolation.’ We now appreciate | 
He wanted to console the audience for being obliged | 
to hear the injudicious efforts of an excellent singing teacher, but | 


his reason. 


a mediocre singer, to render Hindel’s ‘ Let the Bright Sera- 
We advise the lady to ‘ Let the Bright Seraphim’ alone. 
Floersheim’s composition.” 

The Commercial Advertiser says : ‘‘ The most important num- 
bers were Hallén’s First Rhapsody and a novelty by Floersheim 
Cc entitled ‘Consolation.’ The latter, scored for 


in minor 


strings, woodwind and horns, is a charming piece of melody, | 
Its treatment is very clear and | 


idyllic yet full of spiritual life. 


| effective, and it was promptly redemanded by the audience.” 


The Evening Post says: “The exception referred to was a 
new piece called ‘ Consolation,” by Mr. Otto Floersbeim. 
a piece with an individual physiognomy, a broad, sustained mel- 
ody, harmonically varied and skillfully orchestrated. The audi- 
ence was well pleased with it and insisted on hearing it a second 
time. To judge from the character of the melody, it would 
have gained in effectiveness by being taken a trifler slower. Mr. 
Floersheim’s piece was very appropriately named, since it was 
played just in time to compensate the audience for a most pecu- 
liar pianistic performance by Mr. Alexander Lambert.” 


German Opera. 


HE week from last Wednesday up to to-day was a 
most successful one for the German opera at the Metro- 
politan Opera House. It is true the audience that came to wit- 
ness the performance of ‘‘ Le Prophéte”’ last Wednesday night 
was not a numerous one, but then it never is nor ever will be 
when Walter Damrosch is announced as conductor. The public 
emphatically want Herr Seidl, and they are bound to have him or 
they will not goto the opera. The repetition of ‘‘ Le Prophéte,” 
however, proved in many respects better than the first perfor- 
mance, 


in the much-abused last act. Fri. Lehmann was a most excellent 


Bertha, and her singing in the great duet with Frl. Brandt, where | 


she thrice successively and easily takes the high D, was much ad- 
mired. 
the three preachers, with the substitution of Herr Dworsky for the 
luckless Herr Kemlitz, were a great improvement on the first 
representation. 
also would have been in time had not the conductor unduly hur- 
ried them. 

On Friday night the first performance this season of Wagner's 
**Tannhduser” was given. The house was crowded from top 
to bottom, and the representation under Herr Seidl’s grand con- 
ducting was one of the most complete and one of the best evsem- 
ble performances of this opera we ever witnessed. The noble 
and difficult finale of the second act, which is usually unmerci- 
fully cut, was given in its entirety, and the very difficult ensemd/e 
numbers in it and in the first act were sung to the great credit of 
all concerned in them. Individually, none of the artists gave any 
very remarkable performances, except Herr Robinson as Wo/- 
fram and Herr Silva as Tannhduser. The latter, who somewhat 
saved himself in the first act, grew in the second, and in the 
highly dramatic narration of the third act reached a climax of 
absolute grandeur. Herr Robinson sang, as always, like a true 
artist, and his fine method and delivery shone to full advantage 
in his first address of the second act and in the ‘‘evening star” 
romanza. Herr Fischer sang the Landgrave very well, and repre- 
sented the character with dignity. Of the minstrels Herr Alvary 


The composition was listened to | 


It is | 


This was due mainly to some changes in the cast, more | 
certainty in the orchestra and better stage management, especially | 


Herr Silva was good and noble as Jean of Leyden, and 


They at least sang in tune this time, and they | 


| For once we mention the ladies last for they were artistically 
weaker than the strong sex. Fri. Slach looked the part of Venus 
better than she sang it, and with Mme. Kraus the case was just 
reversed. She appears just somewhat too stout for the role and 
her singing is becoming a trifle monotonous, as she shows no 
variety of style. Chorus and stage management were very good 
and the orchestra would have been so likewise, had not (probably 
on account of the excessive heat), the harp and the tympani, as 

| also part of the brass, had been considerably out of tune. 

On Saturday afternoon and Monday evening Goldmark’s 
| ‘*Queen of Sheba” was repeated for the fourth and fifth time 
respectively, and on both occasions the house was entirely sold 
out. The performances themselves give no cause for further 
comment than was made in last week’s issue of this journal, ex- 
cept that the substitution on Saturday of Herr Staudig! for Herr 
Robinson in the part of Xing Solomon was no improvement. 

To-night and at Saturday’s matinee ‘‘ The Queen of Sheba” 
will again be heard and on Friday night ‘* Lohengrin ” will have 
| its first repetition. This ends the ‘* preliminary season,” as the 
| company leaves for Philadelphia on Monday, where they are to 
give twelve performances. 


Mr. Courtney’s Song Recitals. 
N Saturday evening the first of a series of three 
song recitals was given at Steinway Hall by Mr. William 
Courtney, assisted by the Courtney Ladies’ Quartet. A good-sized 
audience assembled of people who evidently came with the ex- 
pectation of being pleased. For the first number, a quartet by 
the ladies, ‘‘ Sigh no More,” was encored, and the enthusiasm 
| thus aroused increased constantly through the evening. Mr 
Courtney was in splendid voice, and sang the ballads of the old 
English school, of which the program was formed, in a highly 
pleasing manner, receiving several encores, although his songs 
came in groups of two or three, while the quartet was encored for 
every number. This organization, though recently formed, has 
sprung at once into public favor, and deservedly so. Possessed of 
uncommonly good voices, its members have not spared effort, 
| under the able direction of Mr. Courtney, to attain that delicacy 
of shading so necessary to successful part singing. The next re- 
| cital takes place on Saturday next, when a program of varied 
| selections will be given, the first part being devoted to modern 
and classical music and the second to new songs, several of them 

| being composed expressly for Mr. Courtney and his quartet. 





Music in Boston. 


30STON, December 1 
HE ninth symphony concert took place last evening in 
Music Hall, when the following numbers were rendered : 

G. F. HAENDEL... W asser-Musixk. 
Andante maestoso ; Allegro moderato ; 
Adagiv ; Allegro con brio; Andante ; 
Allegretto; Menuetto; Allegro molto 

(First time.) 

L. SPOHR Aria (Faust). 

.Music To Gortue’s TraGepy, EGmonrt. 

Overture 

Song—** The drum is resounding.” 

Entr’acte I1.—Andante ; Allegro con brio. 

Entr'acte 11.—Larghetto 

Song—-** Blissful and tearful.’ 

Entr’acte I1].—Allegro; Allegretto; Vivace 

Entr’acte IV.—Larghetto ; Andante agitato 

Clirchen’s Death.—Larghetto. 

Melodrama— Egmont’s Soliloquy. 

(Poco sostenuto ; Vivace ; Tempo primo: Poco 
vivace ; Andante con moto; Allegro ma non 
troppo ; Piu allegro.) 

Triumphal Symphony.— Allegro con brio. 
(Connecting Poem by Grillparzer and Mosen- 
geil, translated by J. S. Dwight.) 

The soloist was Miss Emma Juch ; reader, Mr. Howard Ticknor. This con- 
The Handel number was extremely monoto- 


BEETHOVEN 


L. v 


cert cannot be called a success. 
nous. feature was the short little menuetto, which 
somewhat relieved the tediousness of the whole. Why Handel called it 
‘* Wasser-Musik ’’ (water music) | do not know, unless it be that he wrote it 
as a“ divertissement '’ to be played during the state barge excursions of King 
George upon the waters of the Thames. Its title is appropriate, however, in one 
sense at least, since the music is mght thin and watery. Surely no one would 
look at it nowadays, much less care to hear it, if it did not bear the name of 
Handel. Why, whole pages of the score consist of nothing else but the 
| interesting chord of F major, with its dominant and sub-dominant, the basses 
having the respective keynotes all the time, with only an occasional chord of 

the sixth at the ever-recurring cadences. 
It seems a pity that the time of a fine orchestra should be wasted in play- 


rhe only redeeming 


ing poor music of a great composer, just because it has his name on it, when 
| so many fine works go unperformed for lack of space and time, as the stand- 
ing excuse always is. This music lasted just twenty-two minutes, and I 
considered them, on my part at least, illy spent. The Spohr number wasa 
recitative and aria (‘“* Die Stille Nacht Entweicht "’) after the orthodox pat- 
tern, melodious, as Spohr always is, but very dry and uninteresting. It, 
however, afforded Miss Juch an opportuninty for displaying her many fine 
qualities as a singer, and she was honored by a triple recall. 

The Egmont music is always disappointing in the concert-ruom. It was 
written for the theatre and is tiresome anywhere else. It does not belong to 
Beethoven's best works, since if we except the overture there is not much to 
it. The music is good and appropriate to the words in a measure, but that is 
about all. Mr. Ticknor read the connecting text very finely, pronouncing 
every word distinctly and clearly and showing himself in every way fitted for 
the task. Next week we are to be recompensed by having Berlioz’s * Sym- 


phonie Fantastique.” Louis Maas. 





Music in Philadelphia. 


PHILADELPHIA OFrrice or THe Musicat Courier, | 
December 13. f 
Opa | new and magnificent oratorio, ‘* Mors et Vita,” 
which was given Wednesday, December 9, at the Academy of Music, 
of Philadelphia, by the Cecilian Society, supported by the Thomas orchestra 
and aided by a fair selection of soloists, scored a legitimate success. Michael 
N. Cross, the leader of the St. Cecilian, deserves much praise for this per 
formance, which was very creditable for a chorus entirely composed of ama- 
| teurs who had only rehearsed for six weeks. ‘* Mors et Vita” is undoubtedly 
| superior to “* The Redemption,” It is composed in an ecclesiastic style 





” 
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which does not call for loud outbursts of applause ; but the very intelligent 
audience showed repeatedly their appreciation of the beauties of this great 
composition 

Of the soloists Myron Whitney was the best. His splendid voice met all 
the requirements of the part, Mme. Dossert has a mezzo-soprano voice, and 
seems to reach the high notes with great difficulty. The contralto, Miss 
Mr. Thompson, the tenor, had apparently 


Campbell, did very acceptably. 
forgotten the score. 

The second Thomas young people's and symphony concerts took place at 
the Academy of Music Saturday, December 5, afternoon and evening. 
Schumann's first symphony was admirably rendered at the evening concert. 
Miss Maud Powell, the young American violinist, played in a pleasing man- 
ner Max Bruch’s first concerto, These concerts, which are always excellent, 
are unfortunately not as well attended as they deserve to be. 

The first Teachers’ Concert of the Philadelphia Musical Academy took 
place on Wednesday evening, December 2, Messrs. Zeckwer, Hennig, Van 
Gilder, Wood, Rondinella and Miss Viennot rendered an interesting pro- 
gram, well appreciated by a large audience, which more than filled the hall 
of the Academy. 

Next week will be given, at the Academy of Music, the last concert of a 


series of ten which were organized by the managers of the Academy, and 
which have proved a financial failure. 

The Germania Orchestra, under the able leadership of Charles M, Schmitz, 
gives every Thursday afternoon a matinee concert, which is always well at- 
tended. 

By arrangements made with the directors of the Metropolitan Opera 
House, of New York, there will be given at our Academy of Music a series 
of twelve performances (ten evenings and two matinees) of grand opera in 
German, commencing December 2t. The sale of season tickets has been 
thus far so good that a great financial success is expected. ‘* Lohengrin,” 
* Tanohaduser,” ‘‘ Carmen,” ** Die Walkiire,”’ ‘* The Prophet,’ and ‘‘ The 
Queen of Sheba” will be given. 

The numerous admirers of our musical composer and director, William W. 
Gilchrist, will give in his honor a testimonial concert at Musical Fund Hall 
on the evening of Friday, January 15, for which event our foremost musi- 
cians have offered their services. 

The Young Maennerchor Society (founded in 1852) dedicated their beautiful 
| new hall on Thursday, December 3. For this occasion a reception was given, 
to which all the friends of the society were invited. Mayor Smith made an 
address which was very loudly applauded, and said that he was present not 








only as the head of the municipal government, but as an honorary and ear- 
nest member of the Young Maennerchor Society. During the evening a 
concert was given, in which delegations of the Arion Society, of New York, 
and the Quartet Club, of Hoboken, took part. The president, Mr. Arno 
Leonhardt, and all the officers of the society welcomed the many guests, who 
spent a very enjoyable evening. 

After the Young M hor, its , the M hor of Philadel- 
phia, will celebrate its fiftieth birthday on Tuesday, December 15. This 
celebration will last three days. The first day will be reception day; the 
second day, December 16, a grand concert will be given at the Academy of 
on and on the third day a grand banquet and ball will close this cele- 

ration, 

The choral school recently established under the auspices of the Musical 
Fund Society, and under the able management of Mr. George P. Kimball 
has proved a decided success. Such an institution was very much needed in 
Philadelphia. and the 400 or 500 pupils who every year will be taught in this 
school for only a nominal price will be a very acceptable addition to the 
choral societies of Philadelphia, where music is not appreciated as it ought 
to be in the second city of the United States. Jutes Viennor, 











Among the leading attractions at the last De Kontski 
matinee, at Chickering Hall, was Miss Dora Henninges, who is 
one of the most accomplished vocalists in this city at present. 
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HARDMAN, 


NEW YORK. 


RUD. IBACH SOHN. 


fo a oe 


Has revolutionized the business in First-Class Pianos. 


instrument of unequaled durability, it is sold at 


A faultless 


a price 


below that of any other first-class piano made. 


—THeE NEwWw— 


Hardman UprightssGrands 


are a specialty, and their success among the best judges has 


been owing to three facts only, viz.: 


They Possess PHENOMENAL DURABILITY. 





They are of FAULTLESS CONSTRUCTION. 


++ 


PECK 


FACTORIES, (ith & {2th Aves. 48th & 49th Sts. WAREROOMS, 146 Fitth Avenue, above (9th St. 


BARMEN, Neuerweg 40, 


- MANUFACTURER OF- 


Grand « Upright Pianos 


TO THE IMPERIAL COURT OF GERMANY. 





HESE beautiful instruments are designed and executed by 


true artists, 


They combine with a tasteful, elegant ex- 


terior and thorough solidity of construction a great and noble 
tone, that is at once powerful and delicate, sonorous and 


sympathetic. 


They must be heard and seen, to be 


fully appreciated. Testimonials from great authorities. 
Prizes at many Exhibitions. 


SPECIALITIES: 


CONCERT and PARLOR GRANDS, 


Preferred and praised by the artists for 


Artistic 





INTERIOR OF PARLOR GRAND. 


TONE AND TOUCH. a3 
Cases in any Style to order, with —% 


strict correctness guaranteed. 
Pianos Varnished for the United States. 





They are SOLD AT MODEST PRICES, 





Seer aif 


& CO. Manufacturers. 


NEW YORK. 


—- COLOGNE, Unter CGoldschmied 38. &— 


GRAND CONCERT UPRIGHT, GERMAN RENAISSANCE, 
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Professional Cards. 


AUGUST A. WOLFF, 


iol 








in, 
883 Park (Fourth) Avenue. 


MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. Vocal! Cul- 
ture. 1427 Park ave., bet. 8oth & 81st sts., New York. 


JOHN BAYER, 


Piano Instruction. Address, Steinway Hall, New 
rk. 


Prima Donna Soprano. ( oncert and Oratorio, 
Address Geo. W. Cosy, 23 East 14th Street; or 
residence, 137 West ggth Street, New York. 


VOGT CONSERVATORY or MUSIC, 
No. 19 East 14th Street, New York City. 
Mme, L. CAPPIANIT, 
Vocal Culture, 217 Second Avenue, New York. 


PROF. S. E. JACOBSOHN, nag 


Violin School, Cincinnati, Ohio. 








Miss KATE BENSBERG, 
Soprano, 
Concerts, “ratorio and Opera. Address L. 


y 


Ruben, Manager, 40 Union Square, New York. 


MISS JOSEPHINE E. WARE, 


Concert Pianist, Accompinist and Teacher. 
405 Lexingt 1 Avenue, New York. 


VICTOR S. FLECHTER, 


Italian, French, German 


M. 


Dealer in Fine Violins. 
and other makers. 
Address, 365 Fourth St., Cincinnati, Ohio. 


CARL ALVES, 


Vocal Instructor, 246 E. 58th Street, New York. 


ANTHONY J. DAVIS, 
Instruction in Music in all of its branches. Or- 
anist of Temple Emanu-El, Forty-third Street and 
Fitth Avenue. Address Wm. A. Ponp & Co., 25 
Union Square, New York. 


FREDERIC GRANT GLEASON, 


Teacher of Piano, Organ, Composition and Or- 
chestration. Lessons in Musical Theory g'ven by 
correspondence. 

Address, 170 State Street, (chicago. 


Mrs. FLORENCE CLINTON-SUTRO, 


Teacher of the Pianoforte and Concert Pianiste, 
292 Fifth Avenue, New York. 


ANNA BULKLEY HILLS, 


Contralto. Concert and Oratorio, 


39 West 36th Street | 


FREDERICK W. JAMESON, 
Tenor, Oratorio and Concerts. 
Care of George Colby, 23 E. r4th Street. 


CHARLES M. FILLMORE. 


Literary work of all kinds. Writing words for 
music a specialty. 


54 Clinton Street, Cincinnati, Ohio. 





Y ORGANS have been 


favorites for years. 


The ESTE 


J. F. VON DER HEIDE. 


Kullak’s Academy of Music. and Béttcher’s High 
School for Pianoforte, Berlin. Pianoforte, Harmony 
and Counterpoint. Lessons in Ensemble Playing 
(Violin), Address STEINWAY HALL, 

New York. 


JOSEPH COMELLAS, 
A Pupil of Plaidy and Moscheles, 
PIANIST AND ACCOMPANIST, 
Will receive pupils in the art of piano playing. 
References: Mr. G. Schirmer, Messrs. Martens Bros. 
Messrs. A. Cortada & Lo. Residence, 39 W. 16th St. 


MR. FRANK H. TUBBS. 
Vocal Instruction ; Conducting Singing Societies. 
11 E, 14th Street. Room 8. 


Mme. LOUISE GAGE-COURTNEY, 
Vocal Instruction, 
Address 28 East 17th Street, New York. 


C. A. CAPPA, 


(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address: 

2s Union Square. New York 


MISS ELEANOR GARRIGUE, 
TEACHER OF THE PIANOFORTS, 
Residence: 109 East 17th Street, bet. Union Square 
and Irving Place, New York. 

Miss Garrigue refers by permission to her instruc- 
tors: William Mason, New York ; Oscar Raif (Royal 
High School of Music), Berlin, and to Mr. Wiiliam 
Parrez. of Steinway & Sons, New York. 

or terms apply at the above address 


FREDERICK AND ANNA 

CLARK-STEINIGER 
Have recently arrived from Berlin, Germaay, and 
are prepared to receive pupils for instruction in their 
new system of Pianoforte Playing. 
which was well received and extensively published 
in Berlin, greatly lightens labor for the student a d 
pian:st. insures health and rapidly develops control of 
all the artistic powers. — personally or by letter 
at 24 Clinton St., Cambridgeport, Mass. 


MAX BENDHEIM. 
Basso Cantante for Oratorio, Concerts and Vocal 
Instruction. 











Care of Wm. Knase & Co., 
112 Fifth Avenue, City. 


This system, | 


MISS DORA BECKER, 
Concert-Violiniste. Address care of Grorce W. 
Cosy, 23 E. r4th st., New York. 


MRS. BELLE COLE, 


Mezzo-Soprano, Contralto, Oratorio and Concerts. 
The under-signed is authorized to make engagements 
for Mrs. Belle Cole. Geo. Cotsy, 23 E. 14th Street, 
New York. 


M. DEYO, 
Solo Pianist, and Teacher of the Pianoforte 
Address Steinway Hall, New York. 


DILLER’S BAND, 
Francis X. Diller, Musical Director. 
String Orchestra, Military and Serenade 
Diller’s Classical Cornet Quartette. 
Office, 224 E. Thirteenth St., New York. 
THE ART OF SINGING. 
Improvement of Voice—Best Modern School— 
successfully taught by SIG. PIETRO FERRANTI. 


A limited number of pupils wanted. Address 107 E. 
roth Street. 





Band. 


MME. MURIO-CELLI, __ 
Vocal Instruction, 
No. 18 Irving Place. 








Pianist and Teacher of Music 


WILL DEVOTE CERTAIN DAYS A WEEK 
TO LESSONS AT 
No, 2 WEST 14th STREET, NEW YORK. 


Recitals, with analytical remarks, given when 
desired, 


JACOB DOLL, 


— MANUFACTURER OF — 


Pianoforte Strings and Desks, 


DEALER IN MUSIC WIRE, 








402, 406 & 408 East 30th Street, New York. 
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WM. H. SHERWOOD, _ 


FOR SALE. 
old Italian Violins; also 


A fine collection of 


Tourte, Villaume and Voirin Bows, recently brought 
from Europe, for Apply at 
No. 425 East sad street, New York 

JOSEPH DE BONA 


NEW ENGLAND 
Conservatory of Music, 


FRANELIN SQUARE, BOSTON, 


Oldest in America, Largest and Best Equip- 
ped in the World, 


begs to announce the following IMPORTANT EN- 
GAGEMENTS, in a idition to its already large and 
able faculty, viz. : 


SIGNOR AUGUSTO ROTOLI, 


of Rome, Tenor, and one of four or five greatest sing. 
ing masters of Europe. He has been secured fora 
period of years and will give class ana private les- 
sons. His farewell concert, recently given in Rome 
was attended by the King and all the nobility. and 
his advent in musical Boston will be an event of un- 
usual importance. 


HERR CARL FAELTEN, 


chief piano master of the Raff Conservatory at Frank- 
fort, who has already won a foremost position in 
America as artist and teacher, has been secured fora 
term of years, and will devote his entire time to the 
institution in class and private lessons 


SIGNOR LEANDRO CAMPANARI, 


of Milan, violin virtuoso and teacher, well 


first violin and soloist in the Boston Symphor 
chestra under Herr Gericke, has been secured 

violin school and will give class and private lessons 
only at the Conservatory. 


PROF. WM. J. ROLFE, AM, 


has been elected principal of the School of Genera- 
Literature, and will give instruction in English Literal 

ture, both by lectures and by classinstruc‘ion. A 
eneral class meeting, twice a week (20 lessons), $s.00. 

Special advanced classes, limited to ten pupils, $10.00 

per term. Other branches, under best teachers, $5.00 
yer term. Provision not heretofore available has 
een made for the 


MODERN LANGUAGES. 


Monsieur Jean de Peiffer, of Paris, and Herr Albert 
Rosenstein, of the University of Berlin, will devote 
their whole time to the FRENCH and GERMAN, 
while Dr. L. D. Ventura, will give instructions in 
ITALIAN. 

Thorough instruction in’ Piano, Organ, Violin and 
all orchestral and band instruments, Vocal Music, 
Sight Singing, Harmony, Theory. Composition and 
Orchestration ; Piano and Organ Tuning ; Drawing, 
Painting, Modeling, Portraiture; Oratory, English 


Branches. 
THE HOME 


has been thoroughly renovated and put in first-class 
order. Steam Heat and Electric Light have 
been introduced into all the rooms, thus securing the 
utmost of comfort, convenience and and 
making the Home the best equipped and most eleyrant 
| of its kind in the world ’ 
For full information call on or address 


| E. TOURJEE, 


| Franklin Square; Boston. 


sale. after 3 P. M. 
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LARGE ASSORTMENT 


- OF — 


WIOLIN CASES 


—nN— 


WOOD AND LEATHER. 


Imported German Violins, 
$10.00 UP. 


FINE HOLIDAY PRESENTS. 


_ IMPORTERS & MANUFACTURERS OF. »), . 
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Artistic wnitations of the best Italian models our speciality. 
A variety of old and new instruments, artist bows, strings £tt: 
constantly on hand. kepairing done th @ superior mannes 





ILLUSTRATED! CATALOGUE JON APPLICATION, 





Mme. ANNA DRASDIL-KERSCH, 


CONTRALTO, 


Herr JOSEPH KERSCH, 


BASS-BARITONE, 

Graduate o: the Vienna Conservatory. 

Concert and Oratorio Vocal and Piano In- 

struction, No. 337 Second Avenue, between 
Ight and 2oth Streets, 


Lu. M. RUBEN, 


MANAGER, 
40 Union Square, New York, 
REPRESENTING 


EMINENT MUSICAL ARTISTS 





In Europe and the United States. 
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IMPORTANT DECISION 


————— 


Affecting the Consignment 


of Pianos. 


DIAS CHICKERING & SONS. 


”. 


N the Maryland Court of Appeals, on December 4, at 
| \nnapolis, Md., Judge Ritchie delivered an opinion 
in the case of Clarence Dias v. Chickering & Sons. . The 
Buckland & Ebling 
were a firm engaged in selling pianos for themselves and 
They re- 
ceived a piano from Chickering & Sons for sale. Mr. 
Buckland had it removed to his private house, and sub- 


facts in this case were as follows: 


also on consignments from other parties. 


sequently sold it to Dias, a bona-fide purchaser, for 
cash, The Superior Court allowed Chickering & Sons 
to replevin the piano from Dias, but the Court of Ap- 
peals reverses the Superior Court's decision, the com- 
plete decision of which is hereby produced by us 
of the clerk of the court, Mr. 


through the courtesy 


Spencer C. Jones. 


COURT OF APPEALS OF 
OcToBeR TERM, 


MARYLAND. 
188s, 


Clarence Dias v, Charles F. Chickering and George H. Chicker- 
ing, trading as Chickering & Sons, 
Jupce Rircnir.—The uncontroverted testimony in this case 


shows that Buckland & Ebeling were a firm engaged in selling 
pianos of their own and also on consignment from other parties, 
among whom were the appellees ; that the piano replevied in this 


case was one they had received from appellees, and that they 


were authorized to sell it for cash, and when sold their duty was 
to transmit the proceeds to appellees ; that this piano was, with 
the assent of Ebeling, removed to the residence of Buckland 
for private use, and after remaining there for nine or ten 
months was sold by Buckland as belonging either to himself or 

ife to the appellant, whose business was that of a dealer in 
furmiture, for two hundred and fifty dollars, a fair price at the 
time, that appellant paid the money to Buckland, taking his 
personal receipt, and was a bona-fide purchaser without notice 
ff the relations between the firm of Buckland & Ebeling and 
the appellees, and unaware that either Buckland or the firm 
was in any financial trouble ; a fact which he learned through 


le newspapers several days after the purchase 


rhe controverted evidence was on the point of whether 
Buckland, when the piano was removed to his home, nine or 
ten months before the sale, had bought it or merely borrowed 

Buckland testifying that he had bought it, directing it to be 
harged to his account, and Ebeling that it was merely lent to 
} 

In our view of the effect of the undisputed evidence, it is im- 
material in this case whether Buckland had bought the piano 
rom the firm or only borrowed it The question is not 
whether Buckland had actually acquired title to the piano in 
himself, as between himand the Chickerings; but whether, 
nder all the facts and circumstances disclosed in the undis 
puted proof, Dias is to be protected, as an innocent purchaser | 
for value, against the principals of Buckland and Ebeling, In 
our opinion he is clearly so entitled 


Assuming that Buckland had not purchased the piano him- 


self in fact, or that having undertaken to buy it, his character 


as agent rendered such a purchase voidable in law, he was, 


nevertheless, as one of the 


firm of Buckland & Ebeling, put 


n possession of the piano and specifically clothed with the 
power to sell it for cash to any outside party. Such a sale he 
ictually did make ; he sold the piano for cash and received 
the money ; and, assuming the ownership of the property not 


lie in him, he should have transmitted the proceeds to the 


Chickerings, to whom it was due, and who are legally entitled 


to recover itfrom him, But so far as the purchaser is con- 
erned, his obligation ended with his payment. The private 
nstructions from the principal to their agent he is not a party 
»nor bound by, Buckland being clothed not only with pos- 


session of the piano but the right to sell it also, and, moreover, 


‘* Where one of two innocent parties must suffer by the fraud 
of a third, the loss shall fall upon him who has enabled such 
third person to do the wrong.” It also comes within the general 
** At 
common law an agent with prima-facie right to sell may con- 
vey title to bona-fide purchaser without notice ;”" and in sec. 201: 


rules as laid down in Wharton on Agency, sec. 200: 


‘*When property is unlawfully sold by an agent, it or its pro- 
ceeds may be followed by ine principal until he meet with a 
bona-fide purchaser without notice.” The case of Hall v. 
Hinks, 21 Md., 406, in which there is a full discussion of the 
principles involved, The 
doctrine there expressed, as applicable to a case like this, is 
also recognized in Levi v. Booth, 58 Md., on pages 311, 312. 


fully covers the one before us. 


It follows, therefore, fromm our conclusions that we regard 
the rulings and instructions of the court below as erroneous ; 
and as the evidence below would have justified an instruction 
to the jury to find a verdict for the defendant we shall reverse 
the judgment without awarding a new trial. 

Judgment reversed. 

Test : SPENCER C, Jones, Clerk, 

It should be noted especially that this decision estab- 
lishesa most important precedent. We reproduce es- 
pecially one sentence of Judge Ritchie : 

The private instructions from the principal to the 
agent he (the purchaser) 7s not a party to nor bound by. 





EUROPEAN PIANOS. 


- eo - 


UCH members of the music trade as are not im- 
S pressed with the importance of the subject of 
European pianos in America may well ponder over the 
subjoined list, which, we must admit, is very incomplete. 
However, it gives an estimate of what is going on in 
that particular branch of the trade—namely, the sale of 
European pianos in America. 

The following is the list of those so dealing, with the 
names of the kind of piano: 


Louis Grunewald. ...New Orleans. . Pleyel Pianos. 


Harwood & Beardsley Boston ....... Bliithner Pianos. 
M. Steinert & Sons..Boston....... Bechstein Pianos. 
W. D. Dutton & Co,. Philadelphia . . Bliithner Pianos. 
G. W. Herbert...... New York....Bliithner Pianos. 
A. Dumahaut.......New York....Weidenslaufer Picnos. 
Mathias Gray........San Francisco Roenisch Pianos. 


Sherman, Clay & Co..San Francisco. Mansfeldt & Notni Pianos. 
Haines & Whitney Co, Chicago...... Bliithner Pianos. 
H. Schreiner.........Savannah ....Heyl Pianos. 





HE rumor we heard on Monday and yesterday to 
the effect that the Mason & Hamlin Organ and 
Piano Company had leased the warerooms No. 3 East 
Fourteenth-st. near Fifth-av., and now in course of 
alteration and improvement, was not only premature 
but entirely unfounded. 


E notice the following trade information in a Nor- 
W walk, Ohio, paper: 

At a meeting of the stockholders of the Chase Organ Com- 
pany, of this city, last week Tuesday, it was unanimously 
voted to increase the capital stock from $100,000 to $200,000, 
The recent addition of the piano department, which gives evi- 
dence of expanding into an immense business, makes this 
doubling of the capital stock necessary to properly meet all 
demands. If the pianos manufactured by this company meet 
the general favor accorded the Chase organs everywhere, the 
works will have to be enlarged and new machinery added. 





Mr. Smith’s Letter. 
Brook.iyn, December 9, 1885. 

Editors Musical Courier : 
ag mtr please find check in payment of bill of 

December 8 for advertising. I am running both my fac- 
tories nights and am yet behind on orders. I should have a 
month's supply more ahead than I have to meet the demands be- 
tween now and New Year's. I am making but few square, as 
the demand for such is small and growing less; in fact, hardly 
I am very well satisfied thus 
far with the year’s business. I am doing considerable with 
agents and could do much more had I the time to cultivate their 
trade and my numerous houses in different cities did not dispose 
of so many instruments. 
While there has been no special boom in last year’s trade, I 


enough to pay for making them. 





having been allowed to treat it as his own property, and so 


use it in his private family without objection or interference 


by the Chickerings for nine or months, we think, under 


t} 


ten 
| 


e common law, without pausing to consider the Factor’s act, 
the 


Chickerings are now estopped from making any demand 


upon Dias, and that the latter took a good title to the piano. | 
Ihe facts in this case bring it within the principle that, | 


have done remarkably well and far exceeded my most sanguine 
expectations. I am still putting on all the good fine workmen I 
can find and could use more on the finer branches. I expect to 
close up a satisfactory year, Providence permitting, and continue 
thereafter to make many homes happy with the sweetest and best- 
toned piano made—the old reliable ** Bradbury.” Yours, 


American Fxhibition—London, 1886. 


HE secretary of the (London) American Exhibi- 
tion of Arts, Inventions, Manufactures, Products and Re- 
sources of the United States, Mr. Vincent A. Applin, London, 
sent us pamphlets containing the latest information on this inter- 
esting and important subject. He says : 


7 Pouttry, Lonpon, E. C,, December 1, 1885. 
Editors Musical Courier : 


Agreeably with your favor of the 2oth ult., I have this day 
mailed to you some printed matter relating to the American Ex- 
hibition. It will afford me much pleasure to reciprocate your 
courtesy in placing us on your exchange list. 

I am, faithfully yours, 
VINCENT A. APPLIN, 
Secretary of the Association. 


Among the points of interest in reference to this unique exhi- 
bition that is to be held in London next year we quote from 7%e 
American Eagle : 

A new departure in the history of exhibitions will be made in the summer 
of 1886, precisely rox years since John Adams, the first Minister of the 
United States who came on a friendly mission to Great Britain, presented 
his credentials to King George Ii. 

An American exhibition is to be opened in London on the rst of May, 
1886. This exhibition will not be an international one, but “a new depart- 
ure,” and therefore has no precedent, being national in character, and yet 
to be held beyond the limits of the national territory. 

It was obvious that an exhibition held in the British metropolis, and 
exclusively devoted to the arts, inventions, manufactures, products and 
resources of a single foreign country, could not be initiated by the Governa- 
ment of that country. It was felt that private enterprise must lead the 
movement, as it has led most of the world's successful and beneficial under- 
takings, and that the United States Government should be invited to lend 
further interest by participating simply as an exhibitor. As the United 
States Government, therefore, was not asked to vote any funds for the under- 
taking, it was necessary to provide them from other sources ; and, in order 
to restrict the hability of those contributing them, it was deemed expedient 
that the guarantee fund should take the form of an association under the 
English ‘* Companies Acts,"’ whereby liability is limited to the amount ,sub- 
scribed ; and this association was therefore duly incorporated on New Year's 
Day, 188s. 

The Governors of the most important States and Territories, the United 
States Consuls in Europe, the great civic and commercial corporations, and 
a considerable body of the most distinguished and eminent citizens, includ- 
ing many of the largest American manufacturers, merchants, inventors, ar- 
tists and producers, having expressed approval, a complete representation 
will be given of the arts, inventions, manufactures, products and resources 
of the principal nations of the New World. 

Exhibitors at international exhibitions, where the exhibits of many coun- 
tries are crowded into a few acres, complain of the scanty space generally 
allotted to them, and of their consequent inability ‘to show themselves at 
their best.’’ When the executive council allot space, it is their intention to 
select only the best class of exhibitors, and allot them, if possible, nearly all 
they ask for, so that each may be able to make a complete, effective and 
handsome exhibit. 

The advantages to be hoped from such an exhibition are manifold. The 
friendly relations between the two countries will be strengthened ; American 
inventors, manufacturers and producers will have for the first time an op- 
portunity of presenting to Europeans and visitors from the colonies the 
many improvements mace during the past half century, while visitors to the 
exhibition from all parts of Europe and the colenies will carry away valuable 
lessons on the improved modes of production stimulated in America by the 
dearness of labor. 

The industrial departments of the Exhibition, in all their 
branches, will invite and attract special attention to the wonderful progress 
made in the United States of America since the Centennial Exhibition of 
1876. Comprising much that has not yet been seen in Europe, the great 
improvements made by Americans in all branches of labor-saving ma- 
chinery, especially ,for the utilization of wood and metals, the practical 
helps for household purposes, the advantages secured by new motors, and 
the most recently completed appliances for using the telegraph and the tele- 
phone, will possess a deep interest for Europeans and visitors from the 
colonies. 

Arrangements are being entered into by which some of the best of the 
American exhibits from the World’s Exposition in New Orleans, 1804-5, and 
from the International Exhibition of Antwerp, 1885, will be brought over to 
and warchoused in London until the opening of the American Exhibition 
in 1886. 


varied 








A Missing Music Man Heard From. 
(°%. J. A. BATES, manager of Ludden & Bates 


Music House, whose sudden disappearance from public 
view some ten days since cast a gloom over Broughton-st., has 
reappeared on the scene of action, and explains that he had not 
left the city at all, but was simply buried and hid from mortal 
view under the immense lot of new goods which the house has 
been receiving by steamer, railroad, mail, express, telegraph and 
balloon from New York, Boston, Japan, Europe and the whole 
civilized world. 

After a terrible struggle, he has finally dug out into daylight, 
and again shouts hosannah from the top of our advertising col- 
umn. Hear him. His voice is clear, and reaches ten thousand 
readers of this paper.—Savannah Morning News. 








—Gardner Brothers have nearly wound up their business in 
Portland, Oregon. J. Wellington Gardner has gone into the 
piano business at Oakland, Cal., and his brother opens a house in 


Los Angeles. L. C. Moye has an interest in the business of the 


Gardners, and will be located at Phoenix, Arizona, where a pia10 





F. G, SMITH. 


and organ business will be done-by him. 
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The! Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 

















becoming more extensively known. 





Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
Have the indorse- 











bility and finish. 
ment ot all leading a artists. 








SOMMER & CO. Manufacturers 149°to 188°. 14th St, New York. 





NEW ENGLAND PIANOS. 


Noted for their Fine Quality of Tone and Superior Finish. 


CATALOGUES 
FREE. 


NEW ENGLAND PIANO CoO., Ss George St., Boston, Mass. 





THE “ TECHNICON.’ 


LETTER FROM THE ABBE LISZT, COMPLIMENTARY TO THE TECHNICON. 


MR. J. BROTHERHOOD, 6 West 14th Street, New York : 

Dear Sir—U nfortunately I am too old now to derive benefit from your invention. 
‘‘Technicon” to younger, energetic natures, of which there is no 
Yours, 

FRANZ LISZT. 


I com- 


mend, however, your 
scarcity. 

Weimar, October 14, 1885. 
“the theories upon which the 


Treatise upon ‘the development of the hand,” and 


Technicon is based,” sent to any address on receipt of twenty cents in postage stamps. 


For prices and all information apply to 


J. BROTHERHOOD, Inventor and Patentee, 


No. 6 West Fourteenth Street, New York. 


JARDINE & SON, 


ORGAN BUILDERS, 
318 & 320 East 39th St., New York. 


LIST OF OUR. R aes 
GRAND ORGA 
Fifth Avenue C thang a ¥.. 
manuals ; St. George’s Ch., 
N.Y., 43 St: Paul’s M. E. Ch., 
Fifth Avenue Pres. 
Ch., N. ‘yo +33 Brooklyn Tab- 
ernacle, 4: First Presbyterian 
Philadelphia, 3; Trinity Ch. 
San Francisco, 3; Christ Ch 
New Orleans 3; and Pitts- 
burgh R.C. Cathedral, 4. 








—+ ESTABLISHED 1836.-+ 


LINDEMAN 


PIANOS. 


UNSURPASSED tn TONE and DURABILI1¥. 


92 Bleecker St., New York. 








NEW YORK. 


J. PFRIEMER, DECK 


PIANO-FORTE 
BROTHERS’ 





HAMMER « COVERER, 


Grand, Upright and Square. 
FACTORY AND OFFICE: 
229 East 22d Street, 


BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th Street, 
Between Fifth | NEW YORK. 


Broadway, 


KER 


MATCH Hes 


PIANOS 


33 Union Square, N. Y, 


New York. 











THE WELOS & WHITE ORCANS 


Are Manufactured with an advantage of OVER THIRTY YEARS’ experience in the pasialtndan and are the very best that can be produced. 


OVER BSIGHTY DIFrEeREnwT STYLES. 
=” Send for Illustrated Catalogue. 


WILCOX & WHITE ORGAN CO. Meriden, Conn, 





AGENTS 


Prefer Decker & Son’s Pianos 
because they are genuine, 








honest, first-class instruments 





for which a fancy price is not 





charged to cover heavy aid- 
vertising expenses. 











DECKER & SON, 


Grand Square and Usright Piano-F artes, 


WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE. 
Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. 
“LEAD THEM ALL.” 


THE PUBLIC 


Prefer Decker & Son’s Pianos 





because they are matchless 





in brilliancy, sweetness and 





power of their capacity to 
outlast any other make of 











Pianos, 
pt 





ISCHER 


J, & C FISCHER PIANOS, ' 


GRAND, SQUARE and UPRIGHT. 





PIakoS 


—s> OFFICES AND WAREROOMS: ~<s— 


65, 000 


TONE 2 DURABILITY + 415, 417, 419, 421, 423 425 & 427 W. 28th Street, New York. ? NOW IN USE 





THE MUSICAL COURIER: 








Who is This? 


HERE is a certain class of men which is distinguished 


T 


This class never obtrudes itself, and those who belong 


for modesty of demeanor and retiring disposition. 


to it are not, as a general thing, known to the world at 
large. The work they accomplish is quietly done, but 
none the less effective. The above cut represents 
Who is he? 


x * * * 


is 


one of that class. 


Messrs. Strauch Brothers have come tothe rescue with 
the following postal card. It proves that the statement 
originally sent to me by Strauch Brothers in reference to 
the A. B, Chase actions was correct : 


Orrice or A. B. Cuast Orcan Company, | 
Norwa.k, Ohio, October 30, 1885. { 
Strauch Brothers 
Gewrs—Please send us twelve actions same as last sent us before, but 
with solid felt hammers, with your bottom prices, as we shall go in on 
pianos, and oblige, yours respectfully, A. B. Cuase OrGAN Company, 
** * * 

But Messrs. Strauch Brothers and Wessell, 
Nickel & Gross will all be surprised at the following 
etter addressed to THE MUSICAL COURIER by the A. B. 
Chase Company It indicates that the A. B. 


Company desires to be just as fair as THE 


Messrs. 


directly. 
Chase 
Musica CourtgER, through which the piano trade of 
the country has ascertained that the A. B. Chase piano 
will be manufactured with the purpose of making it a 
I submit the letter : 


B. Cuase Orcan Company, i 
Norwatk, Ohio, December 11, 1885. | 


good instrument. 
Orrice or A 

Editors Musical Ci 
We admire your enterprise, fishing for facts from 
manutacturers, and are amused at the seeming flat 
contradiction of these facts, when all parties Itell the 
truth, and nothing but the truth. This is the 
with the purchase of our piano actions. We 
very desirous of using the best piano action we can find. 
Equally good authorities have to 
Strauch Brothers and Wessell, Nickel & Gross actions. 
We can only know which are the best by a comparison, 
side by side, in a factory. We have ordered from both 
We may do the same thing 


“rier 


case 
are 


recommended us 


manufacturers a sample lot. 

with other manufacturers of well-recommended piano 

actions before we finally decide whose we shall use. So 

far, we have no fault to find; all are good. If there isa 
Very respectfully, 

L. L. Doupn, Secretary. 


** * * 


best, we shall try and find it. 


I notice an advertisement in a Baltimore newspaper 
which says 
I know that Heinekamp manufactures 
if he manufactures organs, for the sake of 
the legitimate trade he should let THE MusicaL Cou- 


I am on the eve of exposing a 


and organs.’ 


some pianos ,; 


RIER know of the fact 


“ Wm. Heinckamp, manufacturer of pianos | 





country, which exposé will create as great a sensation 
as my Beatty exposés did. The extent of these frauds 
is not understood by the trade at large, but will be 
fully ventilated next week. If Mr. Heinekamp is an 
organ manufacturer, of course he must not be classed 
among those who will be ventilated while the articles 
I refer to are in progress. 
=* * # 

My amiable colleague in music trade journalism, Mr. 

O. L. Fox, travels in transcendental metaphysics in his 
last issue ‘hus/y, as Thoms would say: 

Ihe free advertising so generously donated to McEwen, Carter, Vose 
by Tue Musica Courter is detrimental to the trade—not the music 
} trade, but music -trade journalism. We have received a number of appli- 
cants for space on the same terms from a number of dealers and manufac- 
turers, but have refused to consider the applications. Free advertising 
should be stopped by all means, as it is suicidal, 


etal., 


I would like Mr. Fox to be kind enough to answer sev- 
eral questions, and in doing so remain as strictly im- 





personal as I do. 
| * * * * 

What possible good can be derived from music-trade 
journalism unless it purifies the commercial atmos- 
phere? Is it correct business principle to claim to be a 
manufacturer of a piano which is made by another 
manufacturer, while you, who claim to have made it, do 
not manufacture at all, but buy from as many manufac- 
turers as will sell you low or cheap enough? This 
question has nothing whatever to do with Mr. McEwen 
or any other person ; it is simply an abstract question. 
Is such a proceeding correct ? 

e © e's 

The next question for Mr. Fox (who, by the way, pro- 
voked this argument) to answer is this: Is it correct 
business for a former partner in a piano manufacturing 
concern, after leaving the same, to make pianos and 
consider putting the of the concern he for- 
merly was a member of on the piano he intends to 
put on the market? Leaving Mr. Carter entirely out 
of the question, simply viewing it in the abstract, I 


name 


would ask, Is such a proceeding correct ? 
* * * * 

And now, again, independently of Vose & Sons, is it 
proper that a large piano-manufacturing concern should 
represent its contempt for stenciled pianos, and then, 
without the knowledge of the agents who are selling its 
pianos, and who believe that the manufacturers never 
had and never would stencil—I say without the knowl- 
ledge of its agents, engage in the wholesale stencil busi- 
ness. Isthat proper? x, « « 

If these things, as described above, not referring to 
any firms or individuals, be correct or proper either 
from a business or a moral point of view, I believe the 
whole piano and organ industry should at once enter 
into them. 
represent who made the goods, lie to your agents—lie to 
the whole musical world! If you can make a twenty- 
dollar bill more onone piano than on the other, why sell 
The name on both is 
not know the 


Stencil your pianos and your organs, mis- 


the one with the greatest profit. 
the same; the ignorant customer will 
difference. 

Don’t hesitate to sell your own piano made by you if 
you can do it by putting a rival’s name on the name- 
board. Appropriating his name amounts to nothing ; 
you are in the piano business to make money and that 
is all. oie'é © 

That is just the kind of business my friend Fox and 
Mr. Colby and his son-in-law, Mr. Thoms, are defending. 
And Mr. Fox says that by exposing such a rotten state 
of affairs | am giving these firms free advertising. I 
am advertising the legitimate piano and organ trade and 





| . ‘ . 
| not the houses in the other lines of business. 


| on ES 


The impudence of some people is appalling. Notice 





series of organ enterprises in progress at present in this | the language used by E. P. Carpenter in a circular called | 


“ To our Friends in the West.” Listen: “ The E. P. Car- 
penter Company, established 1850, has for years con- 
trolled a large foreign trade for their organs.” If the 
record were produced, I believe it would show that our 
mutual friend, E. P. Carpenter, was born in 1851. 

However, being in business a year before your birth, 
or starting an organ company one er two years before 
you make your bow to an admiring world, is not out of 
the usual order with a genius like “ Ned” Carpenter. 

* ee * 

Another statement made by the genial Mr. Carpenter 
says: “ Our organs have necessarily been higher-priced 
than those of most manufacturers.’ Whose organs 
does Mr. Carpenter refer to? “ Our” organs are vari- 
“Our” organ was once made in Worcester, in 
Hammond's factory. Does Carpenter refer to “our” 
Worcester organ? “Our” organ was once upon a time 
made in Foxcroft, Me., in the Dyer & Hughes establish- 
ment. Does Carpenter refer to “ our” Foxcroft organ ? 
“Our” organ is now made in Brattleboro, Vt., in the 
same factory where orguinettes are made. Does Car- 


penter refer to “ our” Brattleboro organ ? 
* eK * 

Which organ, after all, is it that has “ necessarily been 
higher-priced?” But there are a few questions that I 
desire to ask the young man who accomplished that re- 
markable feat—which should be recorded in the annals 
of comparative physiology—of starting an organ busi- 
ness before his birth. 

Let us read this statement made by him: 

This company has heretofore sold the celebrated Carpenter organ action, 
containing all of their patented improvements, to other manufacturers for 
use in their organs. The great popularity of our action and the knowledge 
of the public generally that they were used by certain makers, has led un- 
principled dealers to grossly impose upon unsuspecting purchasers by rep- 
resenting that organs of inferior make contained the ** Carpenter action.” 
thereby effecting sales on the merits and reputation of our action, when in 
reality the purchaser got an article entirely inferior to our make. Under 
these circumstances we have withdrawn the sale of our celebrated actions 
from the market, and they can now be had only in the complete organs 
manufactured by us. 


ous. 


s**t 
In order that Mr. Carpenter’s friends out West may 
appreciate fully the value of the above statement, I will 
endeavor to explain it more thoroughly than he has, 
although that duty necessarily devolved upon him. An 
explanation of the salient points may make it appear 
that Mr. Carpenter is about as truthful in his statements 


as his old chum Hammond. 
xe * * 


Mr. Carpenter, of Brattleboro, has sold very few organ 
actions to other manufacturers. Mr. Carpenter, of 
Worcester, did quite a business in selling organ actions 
to the small organ “ fries” that could not afford to make 
any themselves. That explains the “ great popularity " of 
that organ action. In fact the action is so tremendously 
popular that the “Co.” has seen fit to withdraw it from 
sale. Now, as far as the public is concerned, it had no 
knowledge at all that the Carpenter actions were used 
by certain (who?) makers. 

The organ maker who used the Carpenter action 
could not afford, for his own sake, to boast of it, and 
Carpenter had to keep quiet and not tell to whom he 
was selling his actions, for he feared he might lose his 
trade by speaking. So, of course, it can be seen at once 
that the public knew nothing about it, and yet the pub- 


lic managed to exist. 
eK OR 


Time is too precious and life too short to waste it on 
any extended analysis of the falsehood disseminated in 
this Carpenter circular, but it only demonstrates again 
that there are men in this trade who have not only an 
effrontry that surpasses the comprehension of the or- 
dinary individual, but their effrontry is allied with a 
kind of stupid self-delusion which, instead of com- 
pelling contempt, produces pity. 

THE TRADE LOUNGER. 





Beauty of 


IVERS3PON 
PIANOS 


Factories: Albany and Main Sts., 


UNEXCELLED IN 


Elegance of Finish, 


Thoroughness of Construction. 
WAREROOMS: 181 & 182 TREMONT ST., BOSTON 


Tone, 


ede oa 





Cambridgeport. 


STULTZ & BAUER, 


Upright and Square 


Factory and Warerooms. 338 and 340 East 31st Street, New York. 








JAMES & HOLMSTROM, 


One of the Oldest Piano Houses now in the Trade. 


THEIR 26 VEARS' RECORD THE BEST GUARANTEE 
&XCEULLENCE OF THEIR INSTRUMENTS. 


PIANOS” 


MEDIUM PRICES, 


OF THE 


STRICTLY FINE GRADE AT 


— WE MANUFACTURE — 


rand 


233 & 235 E. Twenty-first St., 
NEW TORE. 


Upright and Squares 


E. 8. DOBSON, 


UPRIGHT PIANOS. 


Moderate Price to the Trade. 





No, 487 WEST SIXTEENTH 8T., NEW YORK. 
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m ESTATE OF ERNEST GABLER. ne ESTABLISHED 1854. * EMIL GABLER, Managing Part 


E. CABLER & BRO, 


pian po POOR Ge 

Grawp Pranwo 

i = TRIS 
NEW SCALE. 




















7; Octaves and the very latest and most modern improvements in Grand 
Piano construction. 
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THE CABLER UPRICHTS CONTAIN : 


TE PATENT METALLIC ACTION-FRAME 


(CAST IN ONE PIECE). 


ERNEST GABLER & BROTHER, 


MANUFACTURERS OF 


Grands, Squares and Uprights, 


OVER 23.000 NOW IN USE. 


Nos. 244, 216, 218, 220, 222 and 224 East Twenty-Second Street, New York. 
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Durbin & Co, is the name of a new piano firm in Milwaukee. 
Hanna & Williams are having a good piano trade at Lima, 
Ohio. 
--C. M. 
is dead. 
W. D. Dutton & Co., 
house in Reading, Pa. 
—Mr. ( Steck 


tween now and New Year's 


Harlow, piano and organ dealer, Binghamton, N. Y., 


Philadelphia, have opened a branch 


»eorge is expected back here from Europe be- 
—In answer to an inquiry we will state that the Christie piano 
is sold in Boston by E. W. Tyler. 
—The ‘‘Sohmer” grand was used at the concert of the Pitts- 
burg Philharmonic Society last week. 
—N. Darling, 
Mr. Darling has been very poor of late. 
—C, E. 
in the oyster trade, is now with Decker Brothers. 
—W. F. i 
the Lighte & Ernst piano, manufactured by Sturtevant & Co, 


of Providence, has assigned. Business with 


Hollenbeck, formerly with Estey & Camp, and lately 


Sudds, at Gouverneur, has taken the agency of 
—Illidge, one of the traveling men of the New England Piano 


Company, is at his home in New Haven, and will start West 
again in January. 

—Mr. Henry Mason, president of the Mason & Hamlin Organ 
and Piano Company, spent a few days in this city, and returned 
to Boston last Monday. 

—The firm of Nicholas Lebrun, of St. Louis, has been changed 
to the N. Lebrun Music Company. The company is incorporated 
and has a capital stock of $20,000. 

—The George D, Newhall Company has removed from the 
and Fourth sts., 


Albert Krell’s place of business, Cincinnati. 


old stand to the southwest corner of Elm next 

Our Philadelphia correspondent writes to us: ‘‘ Mr. C. F, 
Albert, |-known Philadelphia manufacturer of stringed 
instruments, who received one of the highest awards at the Nov- 
elties Exhibition, will probably be honored with a gold medal by 
the Franklin Institute, which institution recognizes the excellenee 


the wel 


of his instruments,” 





—The agency of the Hardman piano in Boston has been trans- 
ferred from White, Smith & Co. to C. C. Harvey, who has leased 
the large warerooms No. 117 Tremont-st. for the sale of Hard- 
man pianos. The first order amounted to twenty pianos. Mr. 
Harvey will continue a renting business at his old stand on 
Washington-st. 

—Mr. William Scherzer, of T. Scherzer, Philadelphia, was in 
town on Monday. The firm makes the ‘‘ Behning” the. leading 
piano, and sells a large number of style 1014 Behning uprights. 
The Behning 10% upright is one of the best selling pianos in 
the market at present. 


—Among the patents issued for week ending November 24 we 


notice : 

Music rack and walking-cane combined, O. B. Pierce... ....... 
Music rng for mechanical musical instruments, machine for perfora- 

. Maxfield - 330,913 


No. 330,992 


ting. J 

—The Pari- music publishing business of MM. Durand-Schcene- 
werk et Cie. was recently put up to auction in Paris, and was 
bought in by the two partners at the price of £56,000, 


late of Christie & Brennan, New Haven, 
Mr. Christie is in business 


—Joseph Brennan, 
continues selling pianos in that city. 
in Stamford, his old headquarters. 


—Messrs. J. Friedrich & Brother have issued an illustrated 
and very concise catalogue of the violins, violas and violoncellos 
made and sold by them. 

—The Techniphone Company has now a factory of its own, 
located in Long Island City, where all the techniphones are now 
manufactured. 

—The Emerson Piano Company shipped 102 pianos last week. 
Mr. O. A. Kimball, of the company, was in town on Saturday. 


—George O. Robinson, of the well-known Augusta (Ga.) firm 
of piano and music dealers, is dead. 


—The agency of the Hardman piano in Providence, R. I., is 
uow controlled by E. G. Billings. 


—The Detroit Music Company writes to us: ‘‘ Awful busy ; 


can’t get Chickerings fast enough.” 


—C, M. Loomis, of New Haven, Conn., has secured the 
agency of the New England piano. 


—The New England Piano Company is turning out between 
fifty and sixty pianos every week. 


dct crip first-class, experienced piano and organ 
salesman to go South. Must play well on piano and 
organ and be able to hold his own against rival salesmen. Best 
references required. Address, PIANO AND ORGAN DEALER, care 
Mason & Hamlin Organ Company, New York. 





Musical Instruments, &c. 
EXPORTS LAST WEEK. 
organs 
cs, musical instruments.. 
organettes 
cts. autophones. 
organs. 


IMPORTS. 


Musical instruments, 161 pkgs 





TO THE TRADE. 
MUSIC TRADE DIRECTORY. 


OR the first time in its history the Music Trade is 
F about to have a TRADE DIRECTORY which will be 
reliable and valuable. In addition to the names and 
addresses of the firms in the trade in the United States, 
there will also be a MUSICAL PROFESSION DIRECTORY 
included. The book will be a closely-printed volume of 
200 and odd pages. 

The price of advertising in this new and valuable 
directory, which will be published shortly after Decem- 
ber 1, is as follows: 

-}-—_—__— — 
One page before Title page, 

| One page between and after Contents, 
4 page, e 

} 


4 page, 
| % page, 
Address the publisher, 


H. A. ROOST, 
3 and 5 North William Street, NEW YORK. 





ob 
. $60.00 
50.00 
40.00 
27.00 
15.00 
+ 





AUCUSTUS BAUS & CO. 


OFFER TO 


THE 


THEIR NEW AND 


o-~@...... giana 


TRADE 


ATTRACTIVE 


STYLES OF 





nT, 
>, f Q_ 


< Orchestral, Vpnem and Square Grand 33 





HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


AGENTS WANTED EVERYWHERE. 


Correspondence Solicited. 


dicuiesilittasnidipaias 
HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISE. 


i AGENTS WANTED EVERYWHERE 


Correspondence Solicited, 


wae CATALOGUES AND PRICES MAILED ON APPLICATION. = 


Warerooms, 58 West 23d Street, | 





Factory, 
NEW YORK. 


528 West 43d Street 
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ESSELL,NICKEL& GROSS jpeg MERSON«TTANO~U0 

} ee ¥ (Established in 1849,) 
ee oe §=»s=sManvufacturers of a UPRIGHT and COTTAGE 
GRAND, SQUARE 5 * 

wwme Pianoforte Actions, Firma. 
455, 457, 459 & 461 WEST 45th STREET; —_ als 

636 & 638 TENTH AVENUE, and 452, 454, die 458 WEST 46th STREET, q wf ty a-ha Piano-Fortes. 
NEW YORK.:+— Eo. - TlZ 


—* ESTABLISHED 1843.-*—- 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 
No. 1754 TREMONT STREET, BOSTON, MASS. 
— WAREROOMS: i 


ba EE LOCK P IANOS wee 159 Tremont street, Boston. 
rode SOUNDING BOARDS, WREST PLANK, Rte. 


Nos. 763 to 785 East 149th Street. 
TLS Fe cRRbeARALEIAIY GRID. ocr ona penms suerte, Pelee on 2. 























WAREROOMS: 
No. 25 Hast 14th Street, SOLE AGENTS FOR THE U. S. AND CANADAS, 
NEW YORK. BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


HAZELTON BROTHERS. 


=<? o 
THOROUGHLY FIRST-CLASS » 4 A NOs IN EVERY RESPECT, # 
~<B. oe 


>= APPEAL TO THE HIGHEST MUSICAL TASTE, +o 


Nos. 34 & 36 UNIVERSITY PLACH, NEW YORE. 



































Tae LIGHTE & ERNST PIANO*#222= 


AGENTS WANTED. 


wew org arr” STURTEVANT & CO, sere o'* 8" meoand Warerooms, 37 West 14th St 











HALLET & DAVIS CO.’S PIANOS. “== 
: ite re i, asd Shang 


WAREROOMS: 167 Tremont Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. C, 
State and Adams Streets, Chicago; Market and Powell Streets. San Franiscco, Cal. FACTORY: Boston. Mass. 


(LOUGH & jit NRENBORN G. SMIVH, 








— SOLE MANUFACTURER OF — 


WARREN Veietcig Bradbury Piano-Fortes, 
ORGANS. ee esate MANUFACTORY CORNER WILLOUGHBY AND RAYMOND STREETS, BROOKLYN. 


— WITH — 


Patent Qualifying Tubes, 


— GIVING — 





PIPE ORGAN 
TONE. 


Gocds, the Best. 
Prices, Low. 








STRICT PROTECTION. ¥ ¥} ) a —FHE OLD RELIABLE — 
+ a i 46 ” 
mines {ne “BRADBURY” PIANO. 


Warerooms and Principal Office: 





ADDRESS, ’ i it i - 
1 sor a No. 95 FIFTH AVENUE, cor. 17th Street, NEW YORK. 
CLOUGH & WARREN : » pe. * = | BROOKLYN—338 Fulton Street. | JERSEY CITY—43 Montgomery Street. 
. 8 : ty = 3 | BROOKLYN—664 and 666 Fulton Street. | WASHINGTON, D.C.—1103 Pennsylvania Ave. 
ORGAN C0 , _ ine | tt == | BROOKLYN—95 Broadway, E. D. | PHILADELPHIA—1020 Arch Street. 
RROOKLYN -— 794 Broadway, E. D. | SARATOGA SPRINGS— 484 Broadway. 
Detroit, Mich. — a CASE FACTORY—LEOMINSTER, MASs. 
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ME OL si M ARTIN GUIT ARS tee nc AL 


Manufactured by C. F. Martin & Co. 
wa NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. << 
















For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame Dr GON}, Mr. WM. SCHUBERT, | Mr. S. De La COVA, Mr. H. WORRELL, Mr. N. J. LEPKOWSKI, 

Mr. J. P. COUPA, | Mr. FERRARE, Mr. CHAS. Dz JANON, | Mr. N. W. GOULD, | and many others. 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them not only here in the United States, but 
also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., ete. 


K ANIC SM 


‘BACH 
MERICAN 




























ee gr OR AE NEW PATENT 


\== Be teh han te te sin ae 


ITH BEHR BROS. & CO. 


Harmonic Upright 


AWARDED THE HIGHEST GOLD MEDAL AT THE 
NEW ORLEANS EXPOSITION, 


Grand, Square and Upright 


4PIANOS.> A 


Received Highest Award at the United States 
Centennial Exh.bition, 1876. 
And are admitted to be the most Celebrated In 
struments of the Age. Guaranteed for Five Years 
2" Illustrated Catalogue furnished on application 
P ‘ able. Terms favorable. 






TEXT OF JUDGES’ REPORT: “The QUALITY 
of TONE, which is REMARKABLY fine, by_ its 
POWER and BRILLIANCY the SINGING qualities 
of the instrument, the ware H_ even pareughest. the 
CONSTRU(¢ TION, EXCE ENCE of DESIGN, and 
G PERFECTION of WORKMANSHIP.” 


Prices reasonable 


WAREROOMS, 15 EAST 14TH STREET. 


y Factory, 992, 294. 496 and 298 Bleventh Ave. 
20th Street, New York. 


— AND — 
Warerooms, 237 E. 3d Street. 


Factory, from 233 to 245 E, 23d St., New York. PIANOS 
THE 


ARE THE BEST. 
ESTABLISHED 30 YEARS. 
(te Over 100,000 Made and Sold. 


ORGAN C0. Catalogues vad - application. a P os € 
FACTORY, SMITH AM ERICAN ORGAN (0, GE AMUPACTURED, BY — 


hin BILLINGS & CO., 
wt een ron Factory, - 124 & 126 West 25th Street 


) Warereoms, - - - 7% Sth Avenue, 
BRIGGSS KNABE. == 
OLD AND RELIABLE Cc. REINWARTH, 


PIANO STOOL}... ‘cw:Sverowce | PUNOFORTE, STRINGS 
MANUFACTORY E A N v I 0 RT E S 


These Instruments have been before the public for 


‘ PETERBORO, N. H.| awe ee fa ee F. CONNOR, 
Special Prices to the Trade. UNPURCHASED PRE- EMINENCE ‘ADVERTISING ~ expert 


TISING 22"; or otherwise. 


Itcontains lists of te and estimates 
| Which establishes them as UNEQUALED in Tone, ofthe cost of advertising. The advertiser who és 
PIANO STOOL WITH BACK. | Touch, Workmanship and Durability. wants to spen:! one dollar, finds in it the in- 


| formation he requires, while for him who will 











Worcester, Mass. 















y 





¥ 










































* os a ] s 3 ° > - 
The latest and most practical Novelty in this line | Bene. Peade Picie Waboieces bontiien Whe evttaind A ae Sees Seen 2& 
What S. B. Mitxs, the great Pianist, says about this meet his slight. _— can be made Fyetory 239 E. Forty-first St., 








Patent Stool : WM. KNABE & co. ie phpe ay he ay a 





New York, June 26, 1884 Sent, post-paid, to any uddress for 10 cents, 
T. F. KRAEMER & CO., New York WAREROOMS: Write to GEO. P. ROWELL & CO., NE W YORE. 
a, 1 : ao al a aoe J 119 Fifth A N y k NEWSPAPER ADVERTISING BUREAU, 
sENTS aving seen anc oC y aojus >} ‘ : 
Piano Stool with Back, | have much pleasure in f venus om Tor 5 SOR gepe Ae eles ae NG), See Seek. Dealers admit they are the best medium-priced 
testifying te the excellency and usefulness of the | 204 & 206 W. Baltimore St., Baltimore. Piano in America. 8 Send for Catalogue. 
same What I most particularly recommend is the 





supp rt and portability of it. I think it will supersede nd — ———_ ae 
iano Stools. Wor those who practise : 
hey I think it is an absolute necessity. ¥ N STIMPSON Th i Th N. B.—Pianos not shipped before being thorough-y 
S. B. MILLS, , ri b] 6 all 6 Tuned and Regulsted 


MANUFACTURER OF 


, ORGANS. 
T. F. ERAEMER & 00, Carveds Piano» Legs, 
GENERAL AGENTS, First Class, New and Attractive Styles. 
103 East 14th Street, LYRES and TRUSSES for Upright Pianos, pain sa 
near Gislnway Hall. NEW YORE. A large variety of New Designs for Upright and (@" AGENTS WANTED. 


Grand Pianos. ~ pie 


ge CATALOGUE FREE | Appress WESTFIELD, MASS. 1129 CHESTNUT ST., PHILADELPHIA. PIANOS. 


CRANE & CHAPUIS, Eiht 6h 200 von 


GUILD, CHURCH & CO.. 
13 University Place, New York, ( i. le con Hie ag — 
PI AN O HF E LT MANUFACTURERS. 
eee UPRIGHT L HORACT WATHIS & Cl 
C K U RTZ Mi A , Grand, tui and Upright p orate S PIANOS and ORGANS. 


“<PIANOFORTES,?- "IAI 


106, 108 and 110 Broadway, Buffalo, N. Y. 



































Warercoms, 124 “Firth Ave. 
e and Prices, factory, Corner Broome and East Streets, 


CHRISTI 4 SOD. 2.99 to 223 7, ¥6th St, # NEW YORK. 
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PACKARD ORGAN. 


~uwAIT HAS NO SUPERIOR! *~ 


GRAND, SQUARE AND UPRIGHT PLANOS 
Al 4 I iil AWUD. 
oe bh our Pianos have my patent Agraffe Bell Metal Bar arrang zement, patented 

July, 1872, ana November, 1875, and my Uprights have my patent metalli 
action frame, cast in one piece, patented May, 1877, and March, 1878 which h+s 


— ESTABLISHED 184. — caused them to be pronounced by competent judges, 
Factory and Warerooms, 214, 216, 118, 220, 222 and 204 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 


SEND FOR CATALOGUE AND PRICES TO 


FORT WAYNE ORGAN CO., Fort Wayne, Ind. 


Dh iha 


Cerin ar 


WE INVITE DEALERS VISITING-THIS CITY TO CALL AND SEE A 
FULL LINE OF STYLES AT OUR 


: NEW YORK OFFICE, with C. H. DITSON & CO., 867 Broadway. 




















ee He 


'S iva \ I) ira) (a | 
sassy orann. GEO, STECK & CO.) eons 


| 
caste Sigoediieseiniggs sas GRAND, SQUARE AND UPRIGHT dare 


PIANO MADE, Containing all improvements, 


a bined with great strength and volumi- 
. atic | : 
Remarkable for powerful sympathetic | _ > ) ae nous tone, adapted for Schools, Flats 


tone, pliable action and absolute dura- and Small Apartments, 


sry | Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK. a 


a 


QU ITE NEW. HERRBURGER-SCHWANDER iia agen ws ia 
5 Frank fort-o.-M., 1881 


UST patented an action with all 
iron rails; very efficient for 


* : a - 
wna vay; ineeon soe Planoforte Actionsé Keyboards sm=tertm, - ssss 
sc DnaaicneapspeinailP aicinay «500 ne Devotes special or to the tastes of the 


prepared end mecnetiaye GUais HERRBURGER-SCHWANDER, 16 rue de I’ Evangile, PARIS, France. a ee Bee 
to the iron rails. Prices and particu- se Customer —— Competicion 


lars free on application. Agents for the United States — WILLIAM TONK & BRO., New York. Liberal Conditions. 


SA UEL PIERCE, BURDETT a ale ; (CONOVER BROS. 


DIAPERS; FASS. UPRIGHT FIANOS. 
Largest Organ Pipe Facto Pactory in the World. 
METAL AND WOOD 


Ome wee 


The very best made in every respect. 


6 DEST Fiano in (he Market. 
B c N T p IA N O ) (PAR EXCELLEN EXCELLENCE). . PEER & SON ,» Manufacturers, 


R.:-M.+BENT:«:Co 7” Spestel Tommy ond Prices te 212, 214, 216 W. 47th St., NEW YORK. 
=» 


; — MANUFACTURERS OF THE CELEBRATED — ; ; U aa Rk | G a T 
Three Unison, Full Agraffe, Square and Upright Pianos. ~ A EN PIANO 
UNEQUALLED IN TONE, TOUCH AND DURABILITY. PRICES MODERATE. 7 
THE BEST PIANG FOR DEALERS TO HANDLE. 


New Catalogue. Address R, M. BENT & CO., 453 West 36th Street. NEW YORK. 
B. F. BAKER, 486 Harrison Avenue, Boston, Mass. 


R. W. TANNER & SON, T. F. KRAEMER & CO., 103 East Fourteenth &t., 


No. 858 Broadway, Albany, N. Y. NEW YORK, 
MANUFACT RERS ANI 


S OF 

















— MANUFACTURER OF — 
DIPLOMA OF HONOR: 








Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Action Rai! 
and Patent Telescopic Lamp Bracket. 

Our Pianos are endorsed by such eminent judges as Mme 
Rive King, Robt. Goldbeck, C chee. Kunkel, Anton Streletzki, 

M. Bowman, Gustave Kre G. W. Steele, Hartman, of 
San Francisco, and many others 


105 EAST 14th STREET, NEW YORK. 


Send for List before buying. 
BuiAng a1059q yt] Joy puds 



































MANUFACTURERS OF - IMPORTE} 
« 


| PIANO HARDWARE,| (9G ee ne ee) SCAND, SQUARE 
Brackets, Pedal Guards, Pedal Feet, &c. 2 “i “2 ~ ee BN ib and UPRIGHT 

, Wick Orang, Brensia and Japanning, Fine Gear : and 4 : : = FAQ oa b PIANO COVERS 
AND SCARFS, 


Malleable Iron Castings. All kinds of Piano Bo 
Piano Stools, 


Music Racks, 
Artists’ Busts 


STRAUCH BROS., 7eemeeeseN\ 


— MANUFACTURERS OF — . sow ee +) ae » on Selection 
a . Yea to the Trade 


Grand, Square and Upright = a 7 aS Oe Lowest Prices, 


Self-Acting 


PIANOFORTE ACTIONS, <== f= USS" Se= 
= ; : sso “Ape aes POSS ie —j = = . Garden 
Fountains 
FLAGS AND BANNERS FOR MUSICAL SOCIETIES, 


22 to 30 Tenth Ave., het. 12th and 1 3th Streets, New Y ork. P. O. Box 2920. Next to Steinway Hall. § Send for Illustrated Catalogue 


Patented, constantly on hand. 




















-™ 


” Wechh co will en) WRI Pailp eal Gaciance at mn Square § Upright Pianofeortes, 


FACTORY and WAREROOMS: 449, fol, 453. $55 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 
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STEINWAY 


Crand, Square and Upright 


PIANOS. 


Sreinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories, 


NEW YORK WAREROOMS, STEINWAY HALL 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No, 15 Lower Seymour Street, Portman vests LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIE, 
St. Pauli, Neue Rosen Strasse No. 20— 24, HAMBURG, GERMANY. 


Finishing Factory, Fourth Avenue, 52d— 53d Street, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 


UPRIGHT PIANOS A SPECIAL ly. 


MASON & HAMLIN 


Upright « Pianofortes, 


EMBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 
IN MUSICAL CAPACITY, ELEGANCE AND DURABILITY. 








Entire Metal Frames, to which the Strings are directly attached by 
Metallic Fastenings, securing: 

1. Improvement in quality of tone; freedom from tubbiness and otherwise unmusical 
tones. . 

2. Greater durability and much less liability to get out of tune; will not require 
tuning one-quarter as much as wrest-pin Pianos. They are tlus especially adapted to 
use in trying situations and climates, 

It is intended that every Piano made by this Company shall illustrate that VERY 
HIGHEST EXCELLENCE which has always characterized their Organs, and won for 
them HIGHEST AWARDS at every great World’s Industrial Exhibition 
for Sixteen Years. Circulars free. 

An Illustrated Catalogue of Organs, 46 pages, 4to, representing about One 
Hundred Styles, will be sent tree. 


THE MASON & , HAMLIN C ORGAN AND PIANO CO., 


No. 154 Tr t Street, Boston; No. 46 East Fourteenth Street (Union Square), pti York 








Long Island City, opposite 120th Street, New York City. 





No. 149 Wabash Avenue, Chicago, Ill. 











QNLY THE BEST _MATERIALS USED. 





C.C. BRIGGS & Co. 


Upright and Sauare Pianos. 
NO. 5 APPLETON STREET, BOSTON, MASS. 


NONE BU BUT THE FINEST \ _WORKMANSHIP. | 



























Vienna, 1873. 





FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 


PIANO? ORGAN 











SAW MILLS: 


DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, LEIPEG, N, he ec 


ah chon 


a. IU! 


MATERIALS, 








= 


122 HAST oe ee STREET, NHWw yORK. 








‘BEHNING’ 


Square, Upright and Grand Fianos 


3 WEST 14th ST, 


wh | OUNNF.W YORK. 





Factory: 128th Street near Third Avenue, New York. 


BEHNING & SON. 





McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in full 
for Five Years. 


Address -E, McCAMMON, Cor. Broadway and North Ferry Street. Albany, N. Y 
Only Successor to BOARDMAN, GRAY & CO. 


JAMES M. STARR & GO. 


— SUCCESSORS TO— 


—_— hom 


4 Chase Piano Co. } 
MY 
RICHMOND, INDIANA 

















LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 


















